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LONDON BALLAD CONCERTS. 
VHE LAST BALLAD CONCERT. 


ORGANIST WANTED. 
ANTED.—An ORGANIST and CHOIRMASTER for 


St Peter’s Church, Great Yarmouth. Applications, with Testimonials, 
to Rev. W. THORPE GoopRICcH. 





WEDNESDAY EVENING NEXT. 


THE LAST BALLAD CONCERT, Sr James’s Hatt, 

WEDNESDAY Next, at Eight o'clock. Artists: Mdme Carlotta Patti, Miss 
Annie Lea, and Miss Mary Davies, Miss Damian and Mdme Antoinette Sterling ; 
Mr Edward Lloyd, Mr Maybrick, Mr Barrington Foote, and Mr Santley. 
Pianoforte—Miss Maggie Okey. Violin—Mdme Norman-Néruda. Mr Venables’ 
Ohoir, Conductor—Mr SipnEy Naylor. Stalls, 7s.6d.; Tickets, 4s., 3s., 2s., 
and Is., of Austin, St James’s Hall; and Boosey & Co., 295, Regent Street. 


) R BRINLEY RICHARDS’ PIANOFORTE RECITALS. 
] The Programme and Lecture, “ON ANCIENT AND MODERN MUSIC,” 
will be repeated (by request) at the THEATRE Royal, Bournemouth, March 22nd, 


at Three o'clock. 
“ Both Lecture and Recitations were frequently and warmly i compet 
—Times. 





“ His illustrations were of the happiest kind.”—Daily Telegraph. 

“ There are no lovers of true music who will not feel indebted to Mr Brinley 
Richards for his denunciation of the fashionable style of pianoforte playing. 
The attention and interest i to Mr Richards’ lecture may, we hope, prove 
a good augury for the draw 


| Pasaabededas CONSERVATOIRE OF MUSIC.— 


ng-room music of the future.” —Queen. 





Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= a weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PARK, Royal 

ak, W. 





A ’ e e 
CHUBERT SOCIETY. President—Sir Junius Beyeptcr. 
Founder and Director—Herr SCHUBERTH. Eighteenth Season, 1884. Pro- 
spectus now ge The 226th SOIKEE MUSICALE, for the Introduction of 
Rising Artists, will take place on WEDNESDAY, March 26th, Further particulars 
and Prospectus may be had on application to H. G. Hopper, Hon. Sec., 
244, Regent Street, W. 


ME WARWICK GRAY begs to announce a BALLAD 
CONCERT, at 24, BELGRAVE SQUARE, by kind permission of the Marchi 

of DoWNSHIRE, on MONDAY Morning, March 24th, under distinguished patronage. 
To commence at Three o’clock, Artists: Misses Ambler and Gladys Cramer 
(by permission of Alexander Henderson, Esq.); Messrs Charles Manton, Joseph 








TO MUSIC PUBLISHERS AND MUSICAL INSTRUMENT SELLERS, 
PIANO MANUFACTURERS, &c. 


EGENT STREET, close to the Polytechnic, CORNER 





Ready This Month. 


THE MUSICAL YEAR, 
1888. 


A RECORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF ORITICISMS ON MANY OF THEM. 


BY 
JOSEPH BENNETT. 


London: NoveELto, EWER & Oo. 
Just Published, 


Two Sones sy FREDERICK F. ROGERS. 
I KNOW NOT YET .. Ay cs .» price 4/- 


(Words by G@. CLIFTON BINGHAM.) 


OVERLEAF... “5 + .. price 4/~ 


London: Duncan Davison & Co., 244, Regent Street, W. 








NEW SONG BY J. L, HATTON. 


THE TRUE-HEARTED SAILOR. 


Words by 
MISS BEATRICE ABEROROMBIE. 
Music by 


J. L. HATTON. 
Sheffield: Rop@Ers, Norfolk Market Hall. 

“ A new song has been composed by the veteran composer, Mr J. L. Hatton, 
entitled ‘The True-hearted Sailor,’ which, if it does not increase, will certainty~ 
not lessen the well-earned fame of its author. For the attractive nature of the 
hearty tune is sufficient, when once heard, to fasten it upon the memory, while 
the sound musicianship, everywhere manifest in its treatment, will surely aid 
to perpetuate the charm. The words, by Miss Beatrice Abercrombie, are as 
pleasant as effective.” —Bath Journal, 





om, Clifford Hallé, and Warwick Gray (of the Savoy Theatre, by permission 

¢ R. D’Oyly Carte, Esq.) Solo Pianist—Miss Lavinia O’Brien. nductors— 
ignor Mazzoni and Mr Frank Cellier. A Musical Sketch by Mr George Gros- 

ae and a Recitation by Captain Evatt-Acklom. Tickets, 10s. and 5s., of 
essrs Chappell & Oo., and at the principal Musicsellers. 


u] > Na 

) ISS ROBERTSON’S FAREWELL CON CERT, Sr James’s 
pet Haut, Tuxspay Afternoon Next, March 18th. Vocalists: Miss Mary 

avice, Miss Santley, Miss Ella Lemmens, Miss Hutchinson, and Miss Robert- 
ag Mdme Antoinette Sterling and Miss Fann Robertson ; Mr Sims Reeves, 
= Joseph Maas, Mr Bernard Lane, and Mr Edward Lloyd; Mr Santley, Mr 
Tite n Foote, and Mr Maybrick. Pianoforte—Miss Randegger and Signor 
Miro attei. Violin—Signor Papini. Violoncello—Mr Albert. Recitation by 
Duo ~ e Grossmith. Conductors—Sir Julius Benedict, Mr Kuhe, Signor Carlo 
rs ed » Mr Henry Parker, and Mr Randegger. Tickets, 2ls., 10s. 6d., 5s., and 

-Od., may be obtained at Austin’s Ticket ice, and of the usual Agents. 


ANDMASTER (Efficient) WANTED for Country Town 
the AA olunteer Company in Scotland. A man who could teach a Choir and pla 
Address, stating = ee ame sty is eg be preferred. 
. ’ rms — 

65, George Street, Edinburgh, timonials—No, 134, Messrs KEITH & Co., 











BANDSMEN WANTED. 
WANTED, for the Salford Police Band, FIRST-CLASS 


“LOVE-LIGHT.” 
(In A minor and G minor.) 

Lox - LIGHT, Music by J. Morrmer Aprz, Words by 
MreraM Ross, now singing at the leading Public Concerts. Price 4s. 
London: EnocH & Sons, 19, Holles Street, W. 

BENEDICT’S ANDANTINO AND CHOPIN’S MAZURKA. 


M® LYESTRANGE and Sir JULIUS BENEDICT, Miss 
i¥i 1. O'BRIEN and Miss CHAMPION will play Sir JuLtus BENEpIctT’s 
Arrangement for four performers on two pianofortes, of his admired ANDAN- 
TINO, and CuHopin’s MAZURKA, at Mr L’Estrange’s Concert, on Monday 
Evening Next, March 17th, at Steinway Hall. 
“ KILLARNEY.” 
\ ISS SANTLEY will sing Batre’s admired Song, “ KIL- 
LARNEY,” at the Irish Ballad Concert, 8t James’s Hall, This (Saturday) 
Evening, March 15th, 
“OH LADY, LEAVE THY SILKEN THREAD.” 
R JOSEPH LYNDE will sing Ienace Grssonz’s New 
Song, “OH LADY, LEAVE THY SILKEN THREAD,” at St James’s 
Hall, Wednesday Evening, March 19th ; and at Mr Warwick Gray’s Matinée (at 
the Marchioness of Downshire’s), March 24th. 














on ar eAY ERS of two B flat Olarionets, one E flat Olarionet, one Euphonium, 
24s, per orn, one Sax Horn, and one Tenor Trombone (slide). Pay on joining, 
Age aa pope increasing to 28s. in four years. Height not less than 5ft. 9in. 
the benent exceed thirty-two. Bandsmen to become Police Officers, und enjoy 
on applic Sof the Superannuation Fund, &c. Oonditions of Service forwarded 
Pication to the CHIEF OoNsTABLE, Town Hall, Salford, near Manchester, 





“GOLDEN DREAMS.” : 
ISS JESSIE COXALL will sing J. L. Hartoy’s New 
Song, ‘GOLDEN DREAMS,’ at the People’s Concert, Westbuurne Park 
Chapel, on Monday, March 24th. 
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‘“‘MY SWEETHEART WHEN 4A BOY.” 
R JOHN CROSS will sing Wizrorp Morean’s popular 
Song, “‘ MY SWEETHEART WHEN A BOY,” at Onslow Hall, Fulham, 
on Thursday Evening, April 3rd. : 


“A LONG GOOD-NIGHT TO THEE.” 


TR ERNEST BERNARD will sing J. L. Harron’s admired 
Base Song, “A LONG GOOD-NIGHT TO THEE,” at St James’s Hall, 
Next Week. 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOH FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
‘«'The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
d of his Es ; his work has consequently come into general use asa 





“FLOWERS OF MEMORY.” 
R HERBERT REEVES’ New Song, Poetry by J. Wxston, 


sung with great success by Mr HERBERT REEVES in the Opera of Guy 
Mannering. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
“A pretty and unaffected little am, which does credit to the composer’s 
taste and feeling. Compass, E to F.”—The Queen, 


C. MAHILLON & CO., 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS 
AND MUSIC PUBLISHERS, 

42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL. 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 





General Illustrated Catalogue (72 pages) post free on application. 

In proof of the excellence of their instruments, Messrs 0. MAHILLON & Co. 
beg to refer to the high reputation the instruments enjoy in all quarters of the 
globe, as well as to the — medals and other recompenses carried off by them 
at various International Exhibitions (INCLUDING THE GOLD MEDAL, Paris, 1875, 
and the “First SPECIAL PRIZE OF MERIT”—the highest award—SypyeEy, 
1879). 

Every Instrument is guaranteed as perfect in workmanship and tone, and, 
before it leaves the factory, is tuned by Musicians of eminence. 

Messrs O, MAHILLON & Oo. beg to SOLICIT A TRIAL, feeling confident that the 
result will prove highly satisfactory to all concerned. They will be happy to 
send instruments upon Approval, on payment of carriage and on receipt of good 
London references. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFIni's (of Naples) Oelebrated Strings for 
ee manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImprov 
Ohin Rest; also his improved ae Sree. ” 4 _— 
39, WARWIOK STREET, REGENT STREET, W. 

Price Lists free on application. 

All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 








ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpinas, CHANCERY LANE. 





(jOREENT ACCOUNTS opened according to the usual 
practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

e Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills o! Exchange 
y tn and Coupons; and the purchase and sale of Stocks, Shares, and 

Letters of Oredit and Circular Notes issued. 
A Pamphlet, with full particulars, on application. 


FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 
HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH 
ith immediate f é 
| Seon oe Fh ar a = no Rent to pay. Apply at the Office of the 
HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLIN 
MONTH, with immediate possession, either for Building or Gardening Game 
Apply at the Office of the BikkBECK FREEHOLD LAND SOCIETY. 
A Pamphlet, with full particulars, on application. 


FRANOIS RAVENSOROFT, Manager. 





manual of vocal instruction.” —Daily News. 
VOCAL EXEROISES COMPOSED BY FRANK MORI. 
Price 4s. 


London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mokr, are invalu 
able both to Students and Pr r] 


New Edition of “LE PETIT SOLFEGE.” 
Fr PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price és. London: Duncan Davison & 


.» 244, Regent Street. 
nae oak for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice;°and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 


and ear of a student in singing.” —Fictorial World, 
THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


HE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, 
at his Residence, 86, Wimpole Street. 




















DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, asit 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,andin Dr Oopland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. bien | are used by all the 
greatest vocalists and orators in Hurope, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 


TRICYCLES AND BICYCLES. 
“BLACK BEBE” “THE MAZEPPA,” GNAT,” and “BLACK 


5 
‘ 











Gold and Silver Metal Double and Single Driving 
Tricycles are the machines for the Pe Season, Prices 
from £7, less 10 per cent. Discount for cash, or supplied on 
easy terms of payment. Illustrated Price Lists sent post 


free, 
THE “KING OF THE ROAD” 
WELDLESS STEEL BICYCLE, 
And the “MAZEPPA” Street Bicycie. Prices from £6, 
less 15 per cent. Discount off for cash, or supplied on easy 
_—. Full particulars in our Illustrated Price List, post 
ree, 
List of over 300 NEW and SEOOND-HAND TRIOYCLES 
and BIOYOLES, prices from 40s., sent post free on application, 
Price £18 10s. Tuition free in our School to all Customers. 

10 per cent, Discount Bicyclesand Tricycles Exchanged. Agents for every make, 

Sor Cash. which will be supplied on easy terms of payment, or a large 
Discount allowed for cash, st free. 


Repairs of all kinds quickly and neatly executed. Estimates given. 
Office Hours, Nine till Seven ; Saturdays, Nine till Four. 


METROPOLITAN MACHINISTS’ COMPANY, LIMITED, 


STEAM WorkKs—BISHOPSGATE STREET WITHOUT, LONDON, 2.0. 


SHowrRooMs, with 300 Bicycles and Tricycles on view— 
75, BISHOPSGATE STREET WITHOUT, LONDON,’ £.0. 


Orry DepéT AGENCY AND SHOWROOMS— 


LONDON CYCLE SUPPLY ASSOCIATION, LIMITED, 


57, QUEEN VIOTORIA STREET, LONDON, E.O. 





Southampton Buildings, Chancery Lane, 


(Next] door to the Mansion House Railway Station.) 
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A SKETCH OF THE ARTISTIC CAREER OF 
SIR JULIUS BENEDICT. 


Julius Benedict, one of the most variedly-accomplished and 
widely-esteemed musicians of the present century, was born at 
Stuttgart in 1804 (Nov. 27th), and still lives, on the verge of seventy- 
nine, a hale and hearty veteran, which, considering the unceasing 
activity of his exertions during an exceptionally prolonged career, 
seems almost a phenomenon. To enter into minute details about 
such a life and such a career would far outrun the space at our dis- 
posal; a few particulars must, therefore, suffice. Passing those 
earlier times chiefly spent in Germany, we find Julius at Weimar, 
practising the pianoforte under Hummel; for his parents were 
sensible people, and would not thwart their son in the pursuit of 
any worthy object upon which his heart was set, and his desire was 
to excel in music, which he was consequently allowed to adopt as a 
profession. Wishing to perfect his knowledge of harmony and 
counterpoint, he subsequently sought for and obtained the advice of 
Moritz Hauptmann, recognized as a consummate master. But the 
most cherished hope of our aspiring young artist was to know Carl 
Maria von Weber. This was difficult, on account of Weber's re- 
pugnance to teaching, and the ingratitude of some pupils, which 
induced him to forswear it altogether. But Julius, by means of a 
letter to the composer of Der Freischiitz from Herr Von Gerstenberg, 
one of his closest friends, obtained his point, was received with 
courtesy by the great man, and in process of time accepted by the 
family as one of themselves. That Weber soon became attached to 
his new pupil, regarding him more as a son than as a favoured 
scholar, may be gathered from letters addressed to the father, in 
which the son is spoken of in flattering terms. It was while study- 
ing with Weber (1822) that Benedict published his first acknow- 
ledged composition—a sonata for pianoforte and violin, dedicated to 
his revered instructor. This was well spoken of in a Leipsic paper 
by Eckerman, one of Goethe’s intimate allies, with whom the sage 
and poet of Weimar frequently interchanged opinions. It may be 
added here that, on leaving Dresden for Berlin, to superintend the 
rehearsals of Der Freischiitz, Weber took his pupil with him, and 
that they afterwards travelled in company to Vienna, where 
Euryanthe was in preparation, at the first performance of which 
(in the autumn of 1822) Benedict was present. What Benedict 
did and saw in Vienna, where, at the instigation of Weber, he was 
made one of the conductors of the Imperial German Opera, there 
1s not space to relate. He was introduced to all the leadin 
musicians, at the head of them being Beethoven and Schubert ; pa 
furthermore had the honour of dining with Beethoven and Weber at 
Baden, near the capital, where the former played the host. In 
1823, at Dresden, he resumed his studies with Weber, which he 
terminated in the year following. The leavetaking between master 
and scholar was not less affecting than cordial, and as Benedict 
never saw Weber again, must have impressed itself the more keenly 
on his mind, Shortly after this final interview, Weber wrote the 
encouraging letter to the elder Benedict, reference to which has 
been given, Subsequently, in Naples, Paris, &c., Benedict won 
high distinction ; but a glance at his career in London, of which 
still not a few may recall the leading incidents, must end this brief 
memoir. In 1833 Benedict married his first wife, Mdlle Adéle 
Jean, and soon after, by the pressing advice of his friend Malibran, 
undertook the long-projected journey to London, making his début 
at a concert given by De Beriot, the violinist, Malibran’s husband. 

e then gave one on his own behalf, at which Malibran and Grisi, 
unheard-of event at that period, were induced to sing a duet. The 
first step was a bold one, but Benedict’s ‘‘Grand Concert” has 
been an annual summer /éfe ever since. From this point he 
advanced till he became more or less a familiar public figure. At 

ow many concerts he was conspicuous, at how many theatres he 
Was appointed musical director, how many festivals he conducted, 
Jor, be guessed. His first theatrical engagement was to direct Mr 
: n Mitchell’s « Opera Bouffa” atthe Lyceum. We then meet 
rg he Drury Lane, commissioned by Mr Alfred Bunn to compose 
fift rst English opera, The Gipsy’s Warning, which was given 
th 7 mere nights. Five years later he produced, at the same 

esti his second opera, The Brides of Viusies, and two years 
— The Crusaders. The most unanimously considered of his 
, re an Lily of Killarney, which was brought out in 1862 at 
bs Mart ee by Miss Louisa Pyne and Mr Harrison, has kept the 

‘3 rt in London and in the “provinces” for over twenty years. 
Matus ict’s last appearance as theatrical conductor was at Her 
tate - ve under Mr Mapleson, where he wrote entr’actes and reci- 
pt $ for Oberon, 80 closely resembling his master in style and 
- ment that they might easily be mistaken for Weber's own. His 
denial ena at a festival was in September, 1882, to conduct his 
pn Graziella, composed expressly for the occasion. Benedict 

engaged to conduct the Norwich Festival in 1845, and held the 





position until 1879, when it was undertaken by Mr Randegger. 
He also for several years presided over the Liverpool Philharmonic 
Concerts, having previously taken a leading part at the series of 
performances in which the shining star was Mdlle Jenny Lind, whom 
he accompanied on her tour through the United States and Havana. 
For these he wrote his brilliant ‘* Festival Overture.” 

As a composer Sir Julius Benedict exhibits merit in almost every 
style. His masterpiece is the oratorio St Peter, composed in 1870 for 
the Birmingham Festival. That stands by itself, and will surely 
live. The rest may be taken at random. They would comprise, 
among other good things, the overture and music for Macbeth ; the 
three cantatas written for Norwich— Undine, Richard Coeur de Lion, 
and St Cecilia, the last in particular ; two grand orchestral sym- 
phonies in G minor and C major ; several “‘ programme-overtures,” 
The Minnesinger and Tempest at their head ; the pianoforte concerto 
in E flat; and among his operas, before all, The Lily of Killarney. 
His miscellaneous pieces of various kinds, including chamber music, 
solo and concerted, part-songs, trios, duets, songs for the drawing- 
room, &c., might be counted by hundreds—which, where there is so 
much of excellence, is after all but scant praise. The name of their 
composer is certainly an honoured one among musicians, and 
by reason of so much artistic work will continued to be honoured. 
The life of Sir Julius Benedict has not been unchequered ; and it is 
not lifting the hallowed veil to say that, in 1851, after his return 
from America, a severe and terrible domestic affliction forced him to 
abstain from all professional employment for a very considerable 
period. Thiscalamity met with unanimous sympathy, Julius Bene- 
dict being not less esteemed for kindness and affability as a man than 
admired for distinguished talent as a musician. In 1871 he was 
knighted by the Queen at Windsor Castle (at the same time as Stern- 
dale Bennett), and six years later married his second wife, Miss 
Forty, herself a professor of no small ability. —G@raphic. 


“SUMMER DAWN.” 
To Otto Beard, Esq. 


Srr,—Can you tell me where to find a song entitled as above? It 
runs in my head, but has escaped my memory. I copied it out 
after reading, but have lost or mislaid my copy. By refreshing my 


memory you will confer a great favour on yours faithfully, 
Sruon Harr (M.D.). 


The song referred to by Dr Half is in a volume by Mr William 
Morris, The Defence of Guenivere, and other poems. I quote from 
memory, but am apprehensive that it runs pretty nearly as 
under :— 

SUMMER DAWN. 

“ Pray but one prayer for me ’twixt thy closed lips, 
Think but one thought of me up in the stars. 
The summer night waneth, the morning light slips 
Faint and grey 'twixt the leaves of the aspen, betwixt the cloud bare, 
That are patiently waiting there for the dawn : 
Patient and colourless, though Heaven’s gold 
Waits to float through them along with the sun. 
Far out in the meadows, above the young corn, 
The heavy elms wait, and restless and cold 
The uneasy wind rises ; the roses are dun ; 
Through the long twilight they pray for the dawn, 
Round the lone house in the midst of the corn. 
Speak but one word to me over the corn, 
Over the tender, bow'd locks of the corn.” 

It is, nathless, an ecliptive sonnet, or sonat. At the same time 
I hold strong objection to “ corn ” as fair rhyme for “dawn,” am 
apprehensive that the three corns, one at the end of each of the 
concluding lines, are likely to encourage more or less perturbation 
in the minds of unpersuaded convalescents, and conduce speedier 
dissolution. Volaine said that there were too many “ A’s” in the 
opening of Tasso’s Girusaleme Liberata ; I apprehend that there 
are too many “corns” in the peroration of William Morris's 
“Summer Dawn,” which is otherwise “beautiful exceedingly.” 
One at least would tolerate eradication, and relieve the moribund 
terminal lines of a thought of jaggedness. This comes from the 


“ modern art,” whose professors insist that “le laid c'est le beau.” 
Otto Beard. 








MernIncEN.—In recognition of the artistic excellence of the 
Ducal Orchestra, Johannes Brahms has given 500 marks to the 
Widow and Orphan Fund of that body, and Herr F. Simrock, the 
publisher of Brahms’ Symphonies, has given 600. 
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HAUNTING TONES. 


It is not an uncommon experience with persons possessing what 
is called a musical ear to be actually worried by some trumpery 
tune that never ceases to intrude itself. By day and night, when 
alone or in public, while at work or play, in serious as well as in 
festive moments, some sharply-defined phrase will be found cling- 
ing and irritating like a parasite. This is the case not only with 
individuals, for now and then a whole nation will seem to be 
teased with one biting little melody. It will spread with the 
rapidity of bad news, from town to town, village to village, house 
to house, until the whole country is infested with its presence, 
It will be sung, played, whistled, hammed, shouted, by one or by 
hundreds, in unison or accompanied by harmonies ; and so on and 
on it goes, until the people, suddenly finding they are making 
fools of themselves, drop it as quickly as they caught it. Seldom 
does such a tune revive at any future time, for rarely has it 
qualities of enduring vitality. There are, however, certain 
sounds heard in childhood that are never crowded out of memory’s 
storehouse, A mother’s voice, silent, alas! for long years, will 
now and again be heard by the busy worldling ; and the hymn or 
air she sang will start afresh, to rise and fall with the old gentle 
cadences. The burden of a carol, sung at Christmas-tide by the 
family circling round the fireside, will float back to us froma 
region so distant as to be well nigh forgotten; and gleeful 
snatches of the romping dance-time will make weary feet tingle 
once more with youthful delight. Now, across the wastes of 
years, will be borne to us the clang of the church bell, yea, even 
the very echo that it awoke will find its own echo in our memory ; 
and now, the full-toned organ, to the jubilant strains of singers, 
will again be heard flooding the nave and aisles with solemn 
harmonies. How gently these sounds come back to us at the 
bidding of memory! Like the objects in a well ordered picture, 
are they not always in good perspective? Whether they are 
called up by connecting subjects, or whether they summon forth 
scenes related to them, they never fail to mingle harmoniously 
with associated circumstances. As aerial mists fall upon far off 
hills, clothing them with a semi-transparent mantle, so naturally 
fall the sounds that memory brings as an accompaniment to a 
distant scene. 

There are, however, some persons so musically constituted as to 
be apparently unable to keep sounds in their proper place when 
reviewing the past, who will continually insist upon bringing 
objects of the background right into the front, to the utter con- 
fusion of the entire subject. The sound, ever present to them in 
its original volume, refuses to be modulated by time. Amongst 
this unfortunate class must be placed the Rev, H. R. Haweis, for, 
in a bulky volume, entitled “ My Musical Life,” recently published, 
he makes himself out to be a helpless victim to haunting tones, 
Music that he heard forty years ago is still reverberating, with all 
its direct intensity, in his wondering ear. How painful! 
Recounting his early musical life, he tells us that when visiting 
the great Exhibition of 1851 “he fell into a kind of dream, when 
suddenly the large organ thrilled and rivetted him with an incon- 
ceivable emotion, as it started off with Mendelssohn’s ‘ Wedding 
March.’” “Some one called me,” he says, “ but I did not hear. 
They supposed that I was following. They went on and I was 
soon lost in the crowd. Presently they came back and touched 
me, but I did not feel. I would not be roused, my soul was 
living apart from my body.” “For long years afterwards the 
‘ Wedding March’ affected me strangely.” This recital reminds 
one of the Gospel narrative concerning the child Jesus tarrying 
behind in Jerusalem, while His parents went on their homeward 
journey. But one must not imagine that the reverend gentleman 
could be so irreverent as to appropriate the form of the Evangelist 
to set forth an episode in his own “ musical life.” On hearing 
some few years later, of the death of Mendelssohn, whom he never 
saw, he was quite overcome with grief. “I used,” he says, “to 
see him in dreams. He would come to me and smile, and speak 
—, ay it ~ distressing to read that the “Wedding 
March ” should, in the person of its author i 7 
haunted this excitable lad > siemens 

The reverend author tells us that the fiddle, from his earliest 
years, held over him an irresistible fascination. Before he had 
touched a violin he would strain his eyes through the shop windows 
to gaze upon the rows of violoncellos, an exercise which made him 
dream of their big dusty bodies. What a life of musical dreams 








he has led! At six years of age he became possessed of “ a small 
red eighteen-penny (what is a red penny P) fiddle and stick.” Of 
course he treated the instrument as the boy did his mother’s 
bellows—he broke it open evidently to see where the sound came 
from. Soon he bought a bigger one, and not long after was 
bequeathed a real Strad—which happily turned out to be no 
dream. In due time he heard Ernst, and then dreaming set in 
with a vengeance. Hear how he now apostrophizes the violinist, 
dead these thirty years—“ Great, deep-souled, weird magician of 
the Cremona! Ican see thy pale, gaunt face even now! those 
dark, haggard-looking eyes, with the strange veiled fires, semi- 
mesmeric, the wasted hands so expressive and sensitive, the thin 
dark hair and emaciated form, yet with nothing demoniac about 
thee! Ido not hear thy Cremona; its voice has gone out with 
thee, its soul has passed with thine.” “In the night I hear it 
under the stars, &c., &c.,” “ Alone in the woods, when through 
the shivering trees, &c.,” “ By the sea, &c., &c.,” “In some still 
valley in the South I hear it, &c., &c.” Now this is little less 
than delirium, What a penalty, alas, to pay for listening to a 
fiddle! Mothers should take warning lest their darlings be pur- 
sued by a like bogey! What is the secret that the reverend 
gentleman possesses which enables him thus to call up the ghost 
of a fiddle tone? What are the words he uses? Words! 
Words ! do they not give a clue to the whole mystery? Yes! 
and the words can be none other than adjectives, for therein lies 
the author's power. If he can fascinate the matter-of-fact Eng- 
lish people with adjectives, with the same materials he can easily 
make a poor ghost obey him. Little fancy is needed to see the 
reverend magician dancing around his cauldron, and throwing in 
bundles of adjectives like to those he throws at the heads of the 
public. Mark, there are no positives or comparatives amongst 
them ; all are superlatives, the biggest and heaviest Johnson 
supplies. Substantives will not mix, facts are harmful, and a 
definite idea is sufficient to destroy the spell. See him then stirring 
and clashing the adjectives together until the ghost of Ernst’s 
fiddle-tones rises before him ! 

But after all the reverend author may not really be so tormented 
with the tones heard in childhood as we are led by his rhapsodies 
to believe! Might it not on his part be a mere trick of rhetoric? 
He gives from time to time certain evidences of being endowed 
with an histrionic faculty, a power of assuming any character he 
may please, and perhaps the tale of the ghosts of the “ Wedding 
March” and the fiddle-tones might only be the legitimate out- 
come of that talent. It is certainly a delightful gift on the stage, 
and not always valueless in actual life. Yet Mr Haweis is s0 
terribly in earnest in his narration that one can scarcely hesitate 
in believing everything he avers to be free from the alloy of 
fiction. When Snug the joiner was about to enact the part of the 
Lion, he told his audience, to prevent alarm, who he really was. 
When the Kev. H. R. Haweis again appears as the Musical Lion 
he should be equally charitable, and afford the public the necessary 
enlightenment, PENCERDD GWFFYN. 








Hampurcu.—An original portrait of Handel has been bequeathed 
to the Town Library by the late Herr Friedrich Giiltzow. It was 
painted in 1745, at Handel’s request, by the English artist, Hudson, 
and presented by the composer to a relation in Halle. It eventually 
came into the possession of Dr Senff in Calle, a direct descendant of 
Handel’s Sister. It was purchased from Dr Senff by Dr Chrysander, 
who bequeathed it to Herr Giiltzow, with the stipulation that the 
latter should leave it in his will to the Town Library of this city.— 
Herr Georg Ritter gave, a short time since, a concert in this, his 
native, town, which he had not visited for some years. Reports 
had, however, reached here of the successes achieved by him else- 
where, so that public curiosity was greatly excited by the report 
that he was about to appear once more before an audience of his 
fellow-townsmen. He has every reason to be gratified with the 
result. His voice was proncuneed leasing in quality, well-balanced, 
and admirably trained. How 1 Herr Ritter had it under control 
was demonstrated by the fact that, though evidently indisposed, he 
sang in the most artistic and sooeunetlia fashion the various 
compositions set down for him in the programme, among them 
being an air from Handel’s Judas Maccabeus ; ‘‘11 mio Tesoro” 
from Don Giovanni ; two songs by Schubert ; and the ‘ Farewell- 
Scene” from Lohengrin. In Dordrecht, also, Herr Ritter achieved 
a triumph, moving his audience to outbursts of applause altogether 
exceptional in the highly respectable but pati 4 slow old town 
on the Meuse, 
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BERLIN. 
( Correspondence. ) 

Gluck’s Iphigenie in Tauris, with a partly new cast, has been 
given at the Royal Operahouse. Herr Niemann took the part of 
Orest, formerly sustained by Herr Betz, who appeared as Thoas. 
Herr Ernst was Pylades, and Mdme Sachse-Hofmeister, Iphiyenie, 
Herr Radecke conducted. On the 27th February, there were 
two novelties: Goethe’s Jerry und Bately, transformed into an 
opera, by Mdme Ingeborg, v. Bronsart, wife of the Intendant of 
the Theatre Royal, Hanover ; and a two-act ballet, Murjahd, plot 
by Charles Guillemin, music by Oscar Kichelberg. Both these 
additions to the repertory were favourably received.—Herr Hans 
yon Biilow has given several concerts with the Ducal Orchestra, 
over which he presides, from Meiningen. They were very well 
attended. The works performed included: Overtures to Prometheus 
and Konig Stephan ; Symphonies in C minor and F major, Rondino 
for wind instruments, and Quartet-Fugue, Op. 133, Beethoven. 
Overtures: King Lear, Benvenuto Cellim, and Le Carnaval de 
Rome, Hector Berlioz. Symphony in C minor, Spohr ; Symphony 
in D major, Brahms; “ Wallenstein Symphony,” Rheinberger, &c. 
Herr von Biilow appeared, also, as a pianist at one of the Wiillner 
Concerts, when he played, among other things, C minor Piano- 
forte Concerto, dedicated to him by J. Raff, and fifteen variations 
on a theme from Beethoven’s Frotca. A memorial performance in 
honour of Julius Stern was given on the 27th ult., in the large 
hall of the Conservatory, founded by him, Herr Radecke officiating 
asconductor. After the “ Adagio” from Beethoven’s Trio, Op. 
70, Herr Seyferdt delivered a discourse in memory of the deceased 
musician, Then came achorus from Schumann’s Rose Pilgerfahrt; 
an air from Handel’s Joshua; Mendelssohn’s “ Variations 
Sérieuses ;” two Vocal Quartets by Stern; and the “ Requiem,” 
“ Recordare,” “Confutatis,’ and “ Lacrymosa,” from Mozart's 
Requiem. 

——o—— 


MUSICAL SKETCHES, 
By H. E. D. 
No. 15,—’Twixt WINTER AND SPRINGTIME. 
A Fragment in memoriam a Musical Maiden, 


O thou dread Winter, desolate and drear, 
That bringest death and sorrow in thy train, 
Haste thy departure from us once again ! 
Call back thy chilly blasts, and cease to sear 
The buds that yearn, to kiss the sun, in vain : 
Spare thou at least the childhood of the year ! 


And thou fair Spring! O blythesome, joy-born Spring, 
‘That waitest to return with smiles of love ! 

We long to greet thee, e’en as thou to bring 
The gifts rofuse, which in the vale and grove, 

In woodland and on hedgerow, thou wouldst fling, 
Thy lavish love and faithfulness to prove. 


We wait thy coming, and each sunny da 

Look for thy footsteps, though as in im vain. 
We yearn to see the cluster'd crowns of may, 
The od’rous lilac’s ample-burdened spray : 

We watch for the laburnum’s golden chain 

And for the primrose in the grass-grown lane. 


Would thou couldst come, O Spring, without the pain 
Of recollections of the years gone by! 

Thy vernal freshness, though each year it wane, 
Comes back the next all young and bright of eye ; 
Whilst our poor youth doth from us fleetly fly, 

And, unlike thine, returns not e’er again. 


Twas ere the Spring I lost——Why name her name ? 
Thou know’st, O Spring, ’tis sweeter far to me 
Than honey of the sunflower to the bee ! 

An I should speak it, yonder hills might claim 

The envious right to herald forth the same, 

And in the echo mar its purity. 


Fair-formed and fond, the maid was highly bless’d 
In art of music ; sweeter notes ne’er fel 

“ Than hers, She was herself composed so well 
hat all her parts sweet harmony possess’d. 

, Her noblest thoughts in music she would tell, 
or music was the language she knew best. 








Tenth Muse herself, she sought no muse’s aid 
To lead her fruitful mind or guide her pen ; 
But was alone fair Nature’s own handmaid, 
To whom she gladly gave, in grove and glen, 
Her worship, and in turn was well repaid 
With deep musician’s art and acumen. 


E’en now methinks I see her sunny face 

Reaming with smiles that melt the snowy keys, 

O’er which her fingers stray with grace and ease, 
To liquid music ; flooding all the place 

With concord born the human soul to please, 
Angelic treble and heaven’s mellow bass. 


Again methinks I see her with her quill, 
Leaping from stave to stave, from bar to bar; 
Making her new-fledged quavers fly at will, 
And on the lofty line to mount afar ; 
Whilst many a crotchet, like a falling star, 
Drops from her pen its destined place to fill. 


And now her image rises in my sight 
As she would sit, with all attentive ear, 
To mark the organ’s voice full deep and clear— 
Perchance to drop one sweet unconscious tear ; 
And trace with deep, intelligent delight 
The subtle fugue’s long labyrinthine flight. 


7 * * 7” * 


But all too soon her dulcet soul upflew 

Upon the billows of the boundless blue : 
For ever gone except in memory ! 

The symphony of human life played through, 
Her final chord was struck by God, and she 
Resolved into her true predestined key. 


And yet I wis the lost one shall be found 
Far in the star-dight depths beyond the sea ; 
Basking in sphere-created melody, 

In heaven’s concerto and angelic round ; 

Borne high athwart the golden waves of sound 
On pinions of eternal Harmony. 








Mr AGvuiLaAr’s interesting lectures on the art of pianoforte play ing 
(two of them, at least) have been printed in a musical contemporary. 
This indefatigable professor is further facilitating the thorny path cf 
the pupil by publishing some “‘ Flights of Steps,” for the purpose of 
simplifying certain—to novices—perplexing technical details. Thus, 
in ‘‘Flight” No. 1, Mr Aguilar makes the learner read the treble 
and bass clefs simultaneously, so as at once to grasp the differences of 
notation according to the lines and spaces of each clef. Exercises 
for counting time follow. In “Flights” Nos. 2 and 3, the pupil is 
made to play two minims against four crotchets, in treble and bass 
olternahely ; and exercises in the chromatic scales are appended. 
Mr Aguilar’s ingenious diagrams and figures for indicating the rela- 
tive value of notes, the various scales or ‘‘ keys,” and making clear 
other minutia of the art, deserve the attention of all teachers. The 
‘*Steps” are published through the medium of Messrs Duncan 
Davison & Co. 


Lord Tennyson has contributed a stanza to the book which is to 
be published in connection with the forthcoming event at the Albert 
Hall on behalf of the Chelsea Hospital for Women. In writing to 
Mr Wood, Lord Tennyson says that the stanza, which has an 
interesting political significance, is from a poem which he wrote 
half a century ago, but which has never been published. In addition 
to the names previously announced the following artists have under- 
taken con amore to provide special illustrations for the book : Thos. 
Faed, R.A.; Phil. Morris, A.R.A.; A. Baccani, Wallis Mackay, 
and Geo. Cruickshank. The nature of the coming event has not yet 
been published, but the Council have so far completed the arrange- 
ments that we shall be enabled next week to announce some of the 
special features of the show. 

DiisseLporr.—The 61st Musical Festival of the Lower Rhine will 
take place here, under the direction of Julius Tausch and Johannes 
Brahms, on the Ist, 2nd, and 3rd June. The programmes will, as 
at present arranged, be thus constituted : First Day. The Messiah, 
G. F. Handel. Second Day. ‘Overture, Scherzo, and Finale,” 
Robt. Schumann; ‘ Magnificat,” J. 8. Bach; ‘ Christopherus,” 
J. Rheinberger ; Third Symphony (in F major), Johannes Brahms. 
Third Day. Introduction to Parsifal, Wagner ; Pastoral Symphony, 
Beethoven ; ‘‘ Ave, verum,” Mozart; ‘‘ Parzenchor,” Johannes 
Brahms ; various vocal and instrumental solos. 
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CRYSTAL PALACE. 

The concert-room on Saturday afternoon, March 8th, scarcely 
presented the animated appearance it wears when a programme 
of unusual interest is offered to the public; yet, the selection, 
without having one unworthy number, embraced several things 
of merit and novelty. For instance, the overture, King David, 
by Sir G. A. Macfarren, which opened the concert, and the 
“ Scanes Poétique,” by Mons. B. Godard, which concluded it, were 
heard for the first time at the Palace. The overture has been 
rendered and its high qualities appreciated at the Leeds Festival, 
for which it was written, and at a recent performance of the 
oratorio by the Sacred Harmonic Society, when it occupied the 
position, assigned by its author, as the prelude to an elaborate 
and lofty work. Being complete in itself, and needing no subse- 
quent illustration for the assertion of its full import, it comes as 
a welcome addition to the already large stock of overtures in the 
Palace repertory. To take high rank amongst such as these 
argues undoubted excellence. That it will achieve this distinc- 
tion cannot for a moment be doubted, for it has elements of 
vitality, without a single stagnant bar, or sluggish phrase. 
Indeed, it is hard to realize the fact that a work of such anima- 
tion and force can be the production of one advanced in years, 
and who, moreover, is daily engaged in engrossing occupations. 
Music certainly has its wonderful old men as well as war and 
statecraft. Many auditors stayed beyond the time usually allotted 
to the Saturday concerts to hear the new works by M. Godard, a 
French composer, who had already won esteem. Whether the 
ear was tired, or the music destitute of that kind of merit which 
carries immediate conviction, in any case the result was, the 
“ Scénes” did not command rapt attention and high regard. No 
one can deny the author’s mastery over the orchestra, nor can any 
in justice withhold the acknowledgment due to sparkling vivacity, 
yet it was felt that the themes had previously been worn thread- 
bare. Surely the “ horn of the hunter” has ceased to startle, 
while the terrors of drum-thunder and flute-lightening have 
long since been exhausted. Notwithstanding these puerilities, 
there is much to admire in the orchestral colouring, as well as in 
the artistic treatment of the several subjects. 

Schubert’s Symphony in E (No.7), a quasi-novelty, enjoyed 
the most honoured position in the programme, So ardent is the 
admiration of the directors of the concerts for this composer's 
genius, that no time or labour is spared to make every scrap of 
his instrumental music familiar to the audiences, Perhaps sym- 
pathy for the man has something to do with this enthusiasm. 
The career of the great Viennese was indeed unfortunate, for 
he passed through his short life unrewarded if not unrecognized. 
It is thought to be now incumbent upon the present generation 
to pay to his memory the debt incurred by the neglect of prede- 
cessors. This isa generous and perhaps a righteous sentiment, yet 
is it not possible to carry it too far? If weare bound to pay all the 
homage denied by our fathers to neglected geniuses of the past 
we shall be saddled with a charge that will make the National 
Debt appear, as Disraeli once said, “ but a mere flea-bite.” Taking 
this into consideration, some may insist upon the wisdom of 
paying homage to Schubert for what he has done, and not for 
what he left undone. Unfortunately, amongst the latter 
things is the Symphony in E, played on Saturday last, which was 
left in so imperfect a state as to require the labour of another 
hand over the entire work. Happily, the gentleman entrusted 
with this delicate task has proved himself thoroughly competent, 
Mr John Francis Barnett evidently approached his duties in a 
reverent spirit, with a loving regard and humble desire to lay 
his best talents on the shrine of the great master. Surely 
a more unselfish offering has seldom been made. Possibly the 
honour of having his name coupled with Schubert’s may have 
struck him, but with the thought came the evident conviction 
that in doing so he would expose himself to the charge of temerity. 
But no one hearing the result, and knowing the conditions under 
which it was wrought, could refuse the honour Mr Barnett 
deserves for the able and faithful discharge of duties so onerous, 
Who can say that he has meddled to improve Schubert? That 
which he found completed he has not touched; that which he 
found in shadow and the indefiniteness of outline, that only 
hrs he undertaken to interpret, and the interpretation has been 
made by the light of other scores of the master. Seeing so much 
that was beauti-ul scattered throuzh the sparsely dotted lines, he 








resolved that it should not be altogether lost to the composer's 
devotees. Bringing aid to halting genius is altogether novel, 
while taking riches from accumulated stores is a custom as old as 
the hills, The compositions of the few really great authors are 
fountains of harmony which overflow surrounding arid wastes, 
and fill every pitcher brought by dry and parched labourers in 
the art. 

While regret is felt that Schubert left his Seventh Symphony 
unfinished, no such feeling is called forth by Spohr’s “ Concerto 
in E minor” (No. 7) for violin and orchestra, which was included 
in Saturday’s programme, for it is in every way complete, 
Though complex in structure there is a remarkable homogeneity 
in its several parts. Never is its unity broken by the intrusion of 
foreign elements; every branch and every stem seems of the same 
texture and substance as the trunk and roots, while each is 
strictly subordinated to the entire organism. Seldom has artistic 
finish been carried further than by Spohr, The late Molique 
told the present writer that he thought Spohr was really a 
greater artist (not genius) than Beethoven. Whether the 
lamented musician was right or wrong it matters not, for certain 
it is that there is a class of musicians, and those of the highest 
culture, who are attracted by finish and repelled by crudeness, 
however lofty in aim. The concerto performed on Saturday is in 
every respect elaborately finished and polished. Is it not this 
very smoothness that gives the sensation of sweetness so often 
quoted against the author? And does not the subordination of 
parts, their perfect fittings, and well ordered proportions, cause 
the censor to complain of sameness in the author P Considerable 
interest was felt in the performance of the concerto, as an English 
lady, Miss Emily Shinner, was announced to play the solo part. 
The young violinist, a pupil of Herr Joachim, had already been 
heard at St James’s Hall, where she deputized for Mdme Norman- 
Néruda, and won a success, She followed up her success on 
Saturday by the display of many fine qualities. To begin, her nerve 
was trustworthy and memory faithful; then her tone was pure, 
her bowing free and manipulation neat and accurate; while her 
phrasing was expressive, and accent true and tender. These were 
some of her good points. That she thoroughly grasped the full 
subject, or had the force to execute some of the most powerful 
passages, it would be wrong to assert. But where so much was 
excellent it would be churlish in the extreme to emphasize 
shortcomings incidental to her youth and sex. The applause of 
the audience indicated the sympathy they had with her whilst 
undergoing the trying ordeal of a first appearance at the Palace, 
and they will certainly watch her progress in public with ever 
increasing interest. 

Vocal music has generally been looked upon as a subordinate 
subject at these concerts. But no one can say that the singer on 
Saturday took a lower grade than the instrumentalists in the 
estimation of the public, for Mr Edward Lloyd's songs received 
the greatest applause of the afternoon. How beautiful they 
were! Who has excelled Mozart or Weber in love songs? And 
who can, at present, render music of this kind with more tender 
grace than Mr Lloyd? He has a sensibility that enables him to 
seize upon every phase of sentiment, presented by the poet and 
musician, and a voice so rich and pliant as to give expresssion 
to each blush of the tender passion. Not one word is 
necessary to assure the members of the band, and their con- 
ductor, that gratitude is universally felt for their admirable 
services. Mr August Manns has put the whole musical public 
under obligations to him. PENcERDD GwFFYN. 








Mr Warwick Gray, well known and highly praised as the most 
pugnacious of the sons of King Gama in Sullivan and Gilbert’s 
opera, Princess Ida, now being played at the Savoy Theatre, 
announces a matinée musicale at the residence of the Marchioness of 
Downshire, Belgrave Square, for Monday, March 24, when his talent 
as a singer will have scope for display, rumour crediting him with a 
magnificent voice which hitherto he te not had an opportunity of 
exhibiting to advantage. 

Malle Carlotta Badia, daughter of the excellent maestro Badia, 
and a singer of high culture and ability, was the vocalist at the 
‘Monday Popular Concert” of March the 3rd. Mdlle Badia con- 
tributed ‘* Dove Sono” (Nozze di Figaro) and two songs by Gounod, 
in which her charming voice and fine taste elicited warm tokens of 
appreciation.—Lcho, 
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PHILHARMONIC CONCERTS. 

The programme advertised for the second concert of the 
Philharmonic Society was rather lengthy, comprising two overtures, 
three operatic scenas, two concertos, and a symphony. In this 
arrangement, however, fate unexpectedly brought about some 
alterations, inflicting a cold on Mr Winch, the tantalizing 
American singer, and a “ sudden indisposition ” on Signor Eugenio 
Pirani. The Italian artist was to have played Schumann’s 
concerto in A minor; but in his absence Mdlle Marie Krebs was 
announced for Beethoven’s concerto in C minor, an analysis of 
which appeared in the programme-book. What Mdlle Krebs did 
play, however, and at inevitably short notice—without rehearsal 
too—was the fourth concerto (in G) of the same composer, her 
admirable performance of which masterpiece was warmly 
recognized by a thoroughly appreciative audience. Spohr’s 
concerto, No. 8, in A minor, os scena cantata) was undertaken 
by Mdme Norman-Néruda, whose interpretation was worthy of 
the music—to say more than which would be scarcely possible. 
We have only to add, therefore, that this accomplished mistress 
of the fiddle had the enviable success usual to her, and only 
accorded to artists of her genuine stamp. In these concertos the 
orchestra went remarkably well; Mr Villiers Stanford, who 
wielded the bdton, may, therefore, be congratulated. True, at 
times he seems nervous and constrained, at others somewhat fussy, 
while he seldom raises the stick high enough for it to be seen by 
the audience. Nevertheless, if he has not the easy command and 
deportment of Richter, Lamoureux, or some English conductors 
the efficiency of such an orchestra as he conducted would more 
than atone for shortcomings, the result of inexperience. The 
overtures were Sterndale Bennett’s Paradise and the Peri, Mozart's 
Il Flauto Magico—the Magic Flute—masterpieces both; the 
symphony was Brahms’ No. 2 (in D major) ; and these gave ample 
proof of the excellence referred to. ‘The singer on this occasion 
was Miss Griswold, the much lauded American vocalist, who gave 
the “ Book” soliloquy from Ambroise Thomas’ opera, Hamlet, in 
a way that afforded evidence of a thoroughly French training. 
But for Mr Winch’s cold, Miss Griswold would have joined him 
in a duet from Gounod’s Romeo et Juliette; as it was, the pre- 
possessing young lady sang with dramatic power of expression 
Schubert's “ Margaret at the spinning-wheel,” Mr Stanford here 
lending the aid of his pianoforte accompaniment. At the concert 
of next Saturday, unless fate continues to pursue the Philharmonic 
with untoward chances, Herr Dvorék will conduct three of his 
own compositions—a grand overture, Husitskd; a symphony in D; 
and a Sclavische Rhapsodie—all novelties. }p. 


—o—. 


VIENNA. 
(Correspondence. ) 


Mdme Rosa Csillag gave, on Tuesday, March 4, in the Bésen- 
dorfer Rooms, a concert which attracted a brilliant audience, and 
was an extraordinary artistic success. With her still powerful 
voice, and expressive pathos, she sang an arioso from Meyerbeer’s 
Prophéte, followed by several songs by C. Bauduin, Tessarin, and 
Gounod, succeeding with these, also, in charming her audience 
and winning from them the most hearty applause. Rubinstein’s 
Sonata for Pianoforte and Violin was well played by Professor 
Ciol and Herr Kneisel, the last-named gentleman giving likewise, 
thanks to his broad style, a most effective performance of a Violin 
Solo. Herr Tifero sang, with a pleasing voice and in an excellent 
manner, an air from Carmen and various songs. Mdlle Schlesinger, 
from the Hofburgtheater, contributed largely to the success 
of the evening. She recited a touching piece of poetry, “ Die 
Perlen,” by Fritz Krastel, and some humorous verses, “Ich sag’ 
Euch was,” from the pen of Emil Kuh, evoking by her nicely 
pt sc and piquant delivery a perfect hurricane of genuine 

use, 








L Tl Maestro Verdi, as president of the Society International of 
Foi Artists, Milan, has created Mdme Carlotta Patti an 
onorary member. 

b Stock HoLm.—Andreas Hallén’s opera, Harald der Wiking, book 
'y Hans Herrig (Swedish translation by A. Lindgrén), has been 
very successfully given at the Theatre Royal. The composer was 
Tepeatedly called on after each act. 
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WAKING DREAMS. 


When twilight shadows softly fall 
Across the oaken floor, 
And fancy pictures on the wall 
Forgotten scenes of yore, 
The Present fades amid the shades 
That dance in fitful gleam, 
With Heaven’s own light the Past grows bright, 
And fills my waking dream. 


O sweet, sweet Dream !—Before Love’s beam 
; Time’s darker shadows flee ; 
The distant Past now binds me fast, 

My Loved and Lost, to thee. 





Though Death has kissed thy sunny brow, 
And hushed thee, Love, to sleep, 

It cannot break the tender vow 
That angel guards will keep. 

O let me dream ! till Time’s rough stream 
Shall bear me on to rest, 

Then, heart to heart, no more to part, 
I'll clasp thee to my breast. 


O sweet, sweet Dream !—Before Love’s beam 
Time’s darker shadows flee ; 
On pinions bright, to realms of light, 
T'll soar, my Love, to thee. 
Copyright. WETSTAR. 











‘*H.M.S. PrvaroreE” at THE East Enp.—The popular ballad 
concert committee gave a very successful entertainment on Monday 
evening, March 10, at the Bermondsey Town Hall, when the pro- 
gramme included nearly all the music in H.M.S. Pinafore. It was 
gracious on the part of Sir Arthur Sullivan and Mr W. S. Gilbert 
to grant permission and facilitate the production of their opera in a 
cantata form. That the favour was duly appreciated by the people 
was seen in the presence of an enormous crowd, which filled to over- 
flowing the noble hall. Aid like this will go far to realize the 
unselfish object which the committee has at heart, for it is of that 
kind that folk at the East-end are not above receiving. They have 
an objection to an indiscriminate use of the word charity, more 
especially when — to their amusements. A great mistake is 
made by West-end patrons, in fancying that anything in art will do 
for dwellers in unfashionable quarters. Indeed, little advance 
will be made by organizers of educational entertainments in those 
districts, until they get rid of the notion that ‘‘ East-enders” are 
all upon a dead level. While being fully alive to the gradations in 
their own society, they are apt to look upon the working classes as 
being all of a pattern ; whereas there is quite as much distinction 
amongst them as their more fortunate brethren. Intelligence, 
taste, and all the virtues play the same —. part, and 

roduce the same varieties of character at Whitechapel as at 

Igravia. Now the popular concert committee appeals to 
lovers of music in the Trast, and the persons that respond 
to that appeal are not the destitute poor, but those who have the 
leisure pos pom He for the enjoyment of sweet sounds. The Com- 
mittee are now beginning to have as co-adjutors students of the 
schools of music they have established in Clerkenwell, Shoreditch, 
and Bermondsey, for the choruses on Monday evening were sung by 
members of one of the choirs. Not only this, two of the principal 

rts of the opera were taken by members, Mrs Guy and Mr Russell. 

rogress like this is a sweet return for the labours of the committee, 
and the exertions of their musical chief, Mr W. Henry Thomas. 
The cast of the opera was the following :—Josephine, Mrs Arthur 
Levy ; Buttercup, Mrs Osborne Williams ; Ralph, Mr Bartrum ; Cap- 
tain Corcoran, Me Tuckwell ; Sir Joseph Porter, K.C.B., Mr Dundas 
Gardiner ; Dick Deadeye, MrC. P. Ripley ; Cousin Hebe, Mrs Guy ; 
Boatswain, Mr Russell ; Sailors and Kelations—The popular Choral 
Society. Mrs Levy sang with great delicacy and spirit the charming 
airs allotted to her ; Mrs Osborne Williams, in addition to looking 
the part of ‘‘ Buttercup,” rendered her music capitally, while the 
gentlemen interpreted their respective characters with ability. The 
choruses were given with such remarkable spirit as to reflect the 

reatest credit on their able and indefatigable conductor, Mr W 
ens Thomas. .S. 
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EATS ae. 


ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 
TWENTY-SIXTH SEASON, 1883-84. 


DrrEcTOoR—MR 8. ARTHUR CHAPPELL. 
THE THIRTY-FIFTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, MARCH 17, 1884, 


To commence at Eight o'clock precisely, 


Programme, 

Parr I.—Quartet, in O major, Op. 59, No. 3, for two violins, viola, and 
violoncello (Beethoven)—MM., Joachim, L, Ries, Straus, and Piatti; Songs, 
‘*Dn bist wie eine Blume,” and ‘ Widmung” (Schumann)—Mr Santley ; 
Sonata, in F sharp minor, Op. 11, for pianoforte alone (Schumann)—Mdme 
Schumann. 

Part II.—Romance, in G major (Joachim), and Caprice (Paganini), for 
violin, with pianoforte accompaniment—Herr Joachim; Song, ‘‘ Le nom de 
Marie’? (Gounod)--Mr Santley; Trio, in G@ major, for pianoforte, violin, and 
violoncello (Haydn)—Mdlle Marie Wurm, MM. Joachim and Piatti. 

Aecompanist—Signor RomMILt. 


SATURDAY AFTERNOON, MARCH 15, 1884, 


To commence at Three o’clock precisely. 


Programme. 

Quartet, in E flat, Op. 74, for two violins, viola, and violoncello (Beethoven)— 
Mdme Norman-Néruda, MM. L. Ries, Straus, and Piatti; Lied, ‘‘Siehe der 
Friihling ” (Rubinstein)—Miss Carlotta Elliot ; Sonata, in A major, for violin, 
with pianoforte accompaniment (Handel)—Mdme Norman-Néruda ; Three 
Pieces, for pianoforte alone (Scarlatti)—_Mdme Schumann; Songs, ‘‘ Think of 
me,” and “ Fantasia ” (Cowen)—Miss Carlotta Elliot ; Fantasiestiicke, for piano- 
forte, violin, and violoncello (Schumann)—Mdme Schumann, Mdme Norman- 
Néruda, and Signor Piatti; Fragments of Quartet, for two violins, viola, and 
violoncello (Mendelssohn)—Mdme Norman-Néruda, MM, L. Ries, Straus, and 
Piatti. 











Accompanist—Mr ZERBINI. 








TO CORRESPONDENTS. 


DopINAs LE SAvAGE.—Always glad to hear what you are doing 
and think of what you are thinking, in any part of the world. 
Your contributions are ever welcome. But please head your letters 
intelligibly, and add your signature. Our printers thought your 
communication last week came from our old correspondent, 
‘* Echappé de Charenton,” and signed it accordingly. But ‘‘ Then 
came a warrior strange, who took them from their error. He gave 
them a steed and arms and left them with a paper.” The error was 
— and straightforth throttled and ‘cast aside at editorial 
chair. 

Scuumann’s “ Romanza” 1n D Minor, Op. 32,—Well? What 
about it? We can find nothing in particular. 











DEATH. 
On March the 4th, at Faenza, Italy, Cami.ua, wife of Signor G. 
TAMPLINI, bandmaster Hon. Artillery Company of London, in her 
70th year. 
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DVORAK AND THE CRYSTAL PALACE. 
(Communicated. ) 

This afternoon, at the Crystal Palace, Joseph Joachim was to 
have played, besides the Mozart concerto, a concerto by Dvorak. 
It had been almost satisfactorily arranged so. Joachim was willing. 
But two concertos go to make a heavy programme. Therefore, to 
give the Dvorak one a sort of raison d’étre, Mr August Manns 
had agreed to the aforesaid arrangement only provided the 
Bohemian composer himself directed the orchestra. So matters 
stood till the Philharmonic Society stepped forward and put a veto 
on Dvorak’s conducting. They (pacé the Albert Hall Choral 
Society) had invited Dvorak over to England and had taken out 
a patent. Hence their objection to his appearance on any platform 





but their own. From a legal and, as we think, from a business 
point of view, the position occupied by the Philharmonic Society 
is impregnable. From other points of view, it reveals a mean, 
petty, commercial spirit. They have treated Dvorak as if he 
were a marketable commodity. They make a catch-penny of him. 
Meanwhile the Sydenhamites will have, this afternoon, to be 
satisfied with one concerto. They will, most probably, be satisfied 
enough to want another, played by the same wonderful fingers, 
They will want in vain. SUPPINABILEs, 


[“ They” must take care, or “they” will be in danger of 
setting up another monster-idol. Brahms took a ride to Prague 
—“he knew not well why.”—®, %. | 


CHERUBINI. 
(Continued from page 153. ) 


The canon No. 35, dedicated to Donizetti, offers no peculiarity 
calculated to attract attention. No. 44, dedicated to Sigismond 
Neukomm, is written on the words: “ Non impedias musicam” ; 
it is an enigmatical canon in eight parts, of which it is not 
exactly an easy task to discover the solution, the author prefixing 
to it the somewhat bantering observation: “ Intendami chi puo ; 
che io m’intendo” (“Let him who can, understand me ; I under- 
stand myself”). Lastly, No. 55 is a canon in two parts, with this 
heading : “‘ Composto per il mio album, tl 20 dicembre, 1820,” and 
the words of which, here annexed, plainly indicate that Cherubini 
reserved compositions of this kind exclusively for his friends: 
“ In queste carte stanno raccolte opre dell arte, pegni del cor” (“In 
this book are collected works of art which are pledges of affec- 
tion”). 

These extracts suffice to justify what I said, namely: that 
Cherubini’s Canons reveal a side that was little known of his 
character ; they serve, therefore, to complete his physiognomy, 
and are no less interesting in a moral than in an artistic sense. 

To render the reader still better acquainted with Cherubini, I 
will give a few details concerning the latter’s Diary, of which I 
have had occasion to speak more than once in the course of this 
notice, and which proves most convincingly the preciseness of the 
Master’s mind, and the scrupulous love of order characterizing 
him in everything. The Diary consists of a very ordinary small 
green quarto register, with leather back and corners, It was 
evidently the companion of Cherubini’s whole life, and in it he 
entered all facts of a nature to interest him or those connected with 
him, As we run through its pages, covered with a very neat, 
very delicate, and very small handwriting, we seem to see all the 
incidents, little or great, which marked his laborious, pure, 
honourable, and glorious life, pass before our eyes. ‘The very 
alteration in the writing, which, as years glide by and old age 
arrives, grows less firm, and, without losing anything of its neat- 
ness, betrays the feebleness and ever increasing tremulousness of 
the hand, strikes in a startling manner whoever has these pages 
before his eyes. 

The Diary is divided into eleven parts, or, I might say, eleven 
distinct chapters, which I will specify by giving their titles. 

‘*1,.—A Catalogue of the airs and concerted pieces of my composi- 
tion which I have added to different buffo-operas performed at the 
Théatre-Feydeau, from the month of November, 1789, to the month 
of October, 1792, at which epoch the Bouffes left Paris.” 


In the chapter to which it belongs, I gave the exact contents 
of this catalogue, 


“2.—A Catalogue of the operas composed by me either alone or in 
collaboration with other composers. 
‘*3,—The enumeration of my titles and distinctions.” 


Here is this enumeration :— 


“ Knight of the Royal Order of St Michael ; Knight of the Royal 
Order of the Legion of Honour ; Knight of the Order of Merit of the 
Grand Duke of Hesse-Darmstadt ; Member of the Institute of 
France ; Superintendent of the King’s Music ; Director of the Royal 
School of Music and Elocution, Paris ; Foreign Member Associate 
of the Institute of Amsterdam ; Honorary Member of the Conserva- 
tory of Music, Milan; Member Associate of the Royal Academy of 
Science, Polite Literature, and Arts, Besancon ; Honorary Member 
of the Philharmonic Institute, Cracow ; Honorary Member of the 
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Royal Academy of Music, London ; Honorary Member of the Phil- 
harmonic Society, St Petersburgh.” * 

‘¢4,—Note of what I have earned and spent every year since the 
1st October, 1791, and of which I have kept an account.” 


This account is kept with the greatest exactness, down to the 
year 1838, when it stops. 
‘*5,—Catalogue of the books in my library.” 


The catalogue is thus divided ; 

‘‘], Various complete works ; 2. Poems in verse and prose, and 
various pieces of poetry; 3. Various works; 4. Science and art; 
5, History, travels, and romances; 6. Dictionaries.” 


Cherubini’s library was not numerous, and comprised scarcely 
from 700 to 800 volumes, 

‘‘6.—Musical library. Catalogue.” 

This catalogue is thus classified: “1. Music of my own com- 
position” (this includes the music contained in his library, but 
not all the music he wrote) ; “2. Music by various authors ” (com- 
prising elementary works, works of sacred music, works of vocal 
and instrumental music, and operas). In this class we find the 
theoretical works of J.S. Bach, Rameau, Marpurg, Fux, Father 
Martini, Langlé, Catel, Fétis, and even, in manuscript, a work by 
Sarti, Cherubini’s master, which, unless I am mistaken, has never 
been published. It is entitled Compendio scientifico del canto 
fermo. t 

‘*7,—A register of what my author’s rights brought me in year by 
year from the theatres of Paris and the Departments ;+ of what I 
derived from my place in the old Conservatory and the Royal School ; 
from my Superintendentship§ of the King’s Music ; and the pensions 
I received from His Majesty.” 


This “ Register” is kept with most especial care. I have 
already given the most interesting portions of it at various times 
and at various places. 

‘*§,—A general catalo e, in chronological order, of the works 
composed by me, Marie Louis Charles Zénobi Salvador Cherubini, 
born at Florence, the 14th September, 1760.” 

This is the real Catalogue of Cherubini’s works. It was 
published in its integrity, after his death, by Bottée de Toulmon, 
but some few pieces which we find in the series: “ Music of my 
own composition” in the catalogue of the “ musical library” (see 
above 6) are wanting in it. 

_‘*9.—Note of what my children have cost me a year from their 
birth, their keep and education being comprised in the expenditure.” 

This is one of the most curious chapters in the Diary. It 
contains for each child three columns, one for the keep, from the 
time the child was in swaddling-clothes, another for education, 
and the third for each year’s total. 

. 10.—Epochs relating to myself.” 

: This is a kind of collection of short memoranda, in which 
Cherubini entered, year by year, some of the most salient circum- 
stances of his life. I have selected from among them two or three 
rather curious specimens : 

“1822.—On the 4th February, for the first time since I have 
been in Paris, I was summoned as a juryman to the Court of 
pg Assize. The trials commenced on the 4th, and finished on 

oth, 

“1826.—On the 29th September, St Michael's Day, by an ordi- 
nance of the 16th of the same month, there was held a chapter of 
the order of St Michael, at which I took the oath, and was admitted 





* Despite all his care, Cherubini has forgot to mention, in this chapter, some 
of his distinctions which are found subsequently under the heading “ Epochs 
relating to myself.” I will complete the list, therefore, by stating that he 
= also, a member of the Society for the Progress of Musical Art, at the 
en of the Academy of Fine Arts, Berlin; of the Philharmonic Society, 

‘ouen ; of the Academy and Congregation of St Cecilia, Rome ; and, lastly, 
of the Musical Union, Stuttgart. 

+ I may here state that Cherubini had an especial liking for the study and 
composition of canons; this is proved by his musical library, where he had 
collected the following works of this description : Canoni del Padre Martini 
(inanuseript) 3 Canoni di vari autori (manuscript); Canons d’ Horsley (en- 
on ed); Canons énigmatiques de différents autewrs (manuscript); Stabat 
- vee Gee Pog es ty the Marquis de Ligneville (manuscript) ; 
canon, by Father P. deat eT Te ee 

+ In the original: “ Départemans.” 

§ In the original: “ la place de surintendance.” 





as a knight, though the cordon was given me by the King as far 
back as the year 1819. There had been no chapter of the order held 
since before the Revolution.” 

‘*1830.—On Monday, the 26th July, several ordinances of King 
Charles X. appeared in the Moniteur, and brought about a revolu- 
tion. The people fought with the armed force, and the result of the 
fighting was the dethronement of the King and his departure, with 
the Royal Family, from France. The new Government proclaimed 
the Duc d’Orleans King of the French, under the name of Louis 
Philippe I., and the National Guard was re-established. In this 
state of things a committee was appointed to liquidate Charles X.’s 
Civil List, a step which brought about a suppression of the King’s 
Music from the Ist August following. I have lost, in consequence, 
the place I held as Superintendent. Despite the suppression, every 
artist who was a member of the cctebiichanent was paid, by way of 
indemnification, his salary for August and September.” 

‘*1842.—I sent in my irrevocable resignation of my post as 
Director of the Conservatory of Music and Elocution on the 4th of 
the month of February this year. The Minister wrote to me, on the 
8th of the same month, saying he accepted my resignation with 
regret ; in another letter of the same date he did me the honour of 
announcing that, at his suggestion, the King, by an ordinance dated 
the 7th February aforesaid, had created me a Commander of the 
Royal Order of the Legion of Honour.” 


These are the last lines traced by Cherubini in his Diary. The 
latter concludes with the following chapter as the last :— 


**11,—A note of the sums sent to my nephew, Nesti, at Florence, 
to pay the annual pension of 500 francs that I have allowed my 
sister since the year 1820,” || 


(To be continued. ) 








Manio’s remains have been transported from Civita Vecchia to 
Cagliari, and deposited in the tomb of the Marchesi di Candia. 


Ovr countryman, Joseph Maas, will take part in the Pasdeloup 
Concert on the 6th April, in Paris, when he will sing a scene from 
Tannhiiuser and a song by Handel. 


DeatH OF Mrs DE ListE ALLEN.—We regret to have to 
announce the death of this talented lady, which took place on 
Monday last. Mrs de Lisle Allen, formerly Miss Dinah Farmer, 
was, previous to her marriage, constantly before the public, both 
as a solo pianist and as a performer in concertos and in chamber 
music. The older generation of amateurs will associate her name 
with those of Henry Blagrove, the violinist, of Richardson, the 
flautist, of Lazarus, the clarinettist, and other distinguished 
instrumentalists of the first rank. Mrs de Lisle Allen studied 
the pianoforte in a good school, first under Griesbach, then under 
Thalberg. In composition she received lessons from Edward 
Loder, of Night Dancers reputation; and she just quite lately 
arranged a number of songs and pianoforte pieces for the guitar, 
of which her daughter Miss de Lisle Allen is an able professor. 





|| This nephew of Cherubini’s, Filippo Nesti, a son of one of his sisters, 
was a very distinguished man, and remarkable scholar, attached, as Professor 
of Mineralogy, to the Museum at Florence. In one of the letters she wrote 
me, Mdme Rosellini gave some details concerning him and various other 
members of the Cherubini family: “. . One sister of my father’s,” she said, 
“among the eleven or twelve brothers and sisters whom he never saw again, 
and nearly all of whom died young and obscure, one sister, I repeat, lived a 
number of years near her nephew Nesti, but died, without ever having married, 
some years before I came to Italy.” (She died on the 8th March, 1826, as 
stated in the Diary. Cherubini does not give her Christian name.) “I knew 
Nesti very well; he was a highly distinguished man, a purist in the matter 
of language, and an influential member of the famous Academia della Crusca 
at Florence... .. There was'a Cherubini at Nice, who said he was @ son 
of one of my father’s brothers, and who was called Giovanni: he was in great 
poverty, and it appears that, having learnt, I know not how, that my nephew, 
Torcas, was my father’s grandson, and knowing he was at Cannes, he applied 
to him, begging for assistance. My nephew asked me to enquire in Florence 
and find out whether, in the extracts from the baptismal registers, there was 
a Giovanni among those of my father’s brothers who had disappeared. I en- 
trusted the task to Nesti’s son—Nesti himself had been dead some years— 
and, also, I think, to another person, But, whether the research was con 
ducted carelessly or badly, nothing, I was told, could be found in the registers 
concerning this Giovanni, There is, at this moment, in Rome, _where he 
seems to be established, a talented basso, it appears, named Cherubini. They 
seem to praise him very highly, and I will get someone to interrogate him 
about his family.” 
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CONCERTS. 

THE PoruLar ConcEeRTs.—Enthusiasm for Mdme Schumann did 
not exhaust itself on the night of her reappearance. There was 
enough left for a second demonstration—one equally deep and sincere 
with the first, if not, like it, made visible by a rain of flowers, The 
illustrious lady played three pieces from the pen of her late husband 
—that is to say, the Novelette in E (Op. 21), the Nachtstiick, No. 
4 (Op. 23), and the canonic study in B minor. These were wisely 
chosen, It would be fitting for Mdme Schumann to perform 
nothing but her husband’s works during the rest of her public 
career, Sheis far and away the best exponent of a most individual 
and difficult class of music ; she knows, as no other possibly can, 
what was the method and what were the intentions of the composer ; 
while it assuredly may be said that the importance of Schumann’s 
pianoforte writings justifies amateurs in wishing for, so to speak, 
the stereotyping of the true traditions of their interpretation. Every 
performance by Mdme Schumann has, therefore, a distinct and 
appreciable value. It is a precious lesson and an authoritative dis- 
closure, all the points of which are kept by diligent students and 

ondered in their hearts. We can say nothing new about Mdme 

chumann’s playing on Monday night. Intellectually it was equal 
to that of her best days, mechanically it almost cheated the listener 
into a belief that years had rolled past without affecting nerve and 
muscle and joint in the smallest degree. Mdme Schumann was, of 
course, encored ; but, as the audience have got into a bad habit of 
always demanding from the pianist more than is set down, their 
compliment in any particular case signifies little. It was quite in 
accord with the fitness of things that Mdme Schumann simply 
repeated the study in canon instead of playing another piece. Herr 
Joachim introduced no solo on this occasion, but left all the 
individual honours to his friend. Otherwise, however, the programme 
was immensely rich. It included Beethoven’s string quartet in E 
minor (Op. 59), played for the nineteenth time at these concerts, 
Haydn’s string quartet in G (Op. 76), and the first-named master’s 
glorious pianoforte trio in E flat (Op. 72). The performance of the 
trio was the great treat of the evening, because, apart from intrinsic 
worth, it had for exponents a group of artists that could not be 
equalled the world over. Musical Londoners should be supremely 
content when they can command the united services of Clara 
Schumann, Joseph Joachim, and Alfredo Piatti. The vocalist was 
Miss de Fonblanque, who, accompanied by Mr Zerbini, sang Cowen’s 
‘Tf love were what the rose is” and “Parted presence ”—two 
delightful examples of the composer's refined talent—and Taubert’s 
‘In a distant land.” Miss de Fonblanque did justice to these 
admirable lyrics. Having said this, we feel that no ordinary praise 
has been bestowed.—D. 7, 
PHILHARMONIC SocteTy.—The second concert, on Thursday even- 
ing, March 6, of the seventy-second season was not in all respects 
what the directors intended. Uncontrollable circumstances played 
havoc with the original idea, caused a good deal of confusion and 
embarrassment, and made those who were responsible for regularity 
come forward with apologies. Yet we decline to say that the occa- 
sion was essentially an unfortunate one. Signor Eugenio Pirani did 
not am. d Schumann’s Pianoforte Concerto, it is true, but Miss Mary 
Krebs performed Beethoven’s fourth work of the same class, while, 
if Mr Winch, the American tenor, failed to appear through illness, 
Miss Griswold, the Transatlantic soprano, contributed an extra song. 
Putting aside the comparatively small matter of the vocalist, the 
question is whether Miss Krebs and Beethoven in G were as good as 
might have been Signor Pirani and Schumann in A minor. On this 
point there is, of course, room for speculation, not to say difference 
of opinion. Sudden indisposition was stated to be the cause of the 
pianist’s absence, and we have, perhaps, no right to go beyond the 
record in such a case. Indisposition, however, isa vague term, 
which may mean a headache or incapacity to arrive at a happy 
agreement with the conductor about the manner in which a great 
classical work should be rendered. By the way, the directors were 
not quite out of their difficulty when Miss Krebs consented to play a 
Beethoven concerto without rehearsal, and, through some misunder- 
standing, an analysis of the work in C minor (No. 3) appeared in 
the programme book. Altogether there was a conspiracy of 
events against the peace and order of the concert. Puck might 
have had a hand in so complete a design for mischief, but the 
audience declined to be annoyed, took in the best of temper what 
was forthcoming, and went away satisfied. Miss Krebs deserves 
sincere congratulation upon her courage in undertaking to play an 
exacting work without rehearsal, and under a conductor not only 
strange to herself but to the orchestra also. It is such boldness as 
this that the fates befriend, out of sheer admiration. The perform- 
ance would, of course, have been better for careful preparation, but 
the audience had surprisingly little to excuse. Indeed, its qualit 
reflected credit all round—upon the conductor, Mr Villiers Stanfor y 








and the artists in the orchestra, as well as the pianist. The task 
was a severe test of executive capacity, and the result commanded 
applause. There were no novelties in the programme, but they 
could hardly have been missed by amateurs whose minds were 
contentedly full of such works as Sterndale Bennett’s overture, 
Paradise and the Peri; Spohr’s Dramatic Scena for violin and 
orchestra; Brahms’ Second Symphony and the overture to Die 
Zauberflite. These are surely enough for satisfaction anywhere and 
at any time, especially when played as by the Philharmonic band. 
Mdme Néruda gave the best possible account of Spohr's favourite 
piece—a work composed in the form of an Italian vocal scena for the 
purpose of a concert tour in the land of Bellini and Donizetti. She 
never rendered it better—that is to say, with a more exquisite com- 
bination of delicacy and power. The expression was perfect, the 
execution finished to the last degree. In conducting this and all 
the other selections, Mr Villiers Stanford justified the trust reposed 
in him by the directors, proving, as far as a single concert allowed, 
that we have no need to look amongst foreigners for competent che/s 
dorchestre. He was particularly successful with Brahms’ symphony, 
which in many respects noble composition Mr Stanford first brough 
under English notice. The audience promptly discerned the merit 
of the performance, and gave the conductor a special ‘‘call.” Miss 
Griswold’s chief contribution was the Book Air from Thomas's 
Hamlet. She sang this in a distinctively French manner, and gave 
apt expression to its peculiar sentiment. The lady is a clever 
vocalist.—D. 7. 

Roya Aubert Hatt Cuorat Socrety.—The time and space at 
our disposal will only allow us to record very briefly the appearance 
of Anton Dvorak at Thursday’s concert, and the performance of 
the Stabat Mater under its author’s immediate direction. The 
capital importance of this work, and the considerable length of it, 
would have fully warranted its being alone in the programme. 
Reserved for the second part, it prolonged the concert to an un- 
usually late hour; and, as a consequence easily foreseen, the stalls 
and arena were almost deserted long before the end. Those, how- 
ever, who wisely remained and heard the grand final chorus, displayed 
their enthusiasm most emphatically and most heartily. Although 
not, on this occasion, heard for the first time, and therefore not 
demanding the critical notice generally bestowed on absolute 
novelties, Dvorak’s Stabat Mater is virtually a new work, and, 
moreover, a work of such great interest that criticism need never 
be silent about it. But, for the present, we are bound to content 
ourselves with merely a short account of the performance. With 
regard to Dvorak as conductor, there can be no difference of opinion. 
Of the conductor, it may truly be said ‘‘ nascitur, non fit,” and that 
Dvordk is to the manner born can be seen at the first glance. 
Under his quiet firm sway, both orchestra and chorus acquitted 
themselves with credit, and the effects attained were frequently, 
as, for instance, in the first and last numbers, strikingly remark- 
able. The vocalists were Miss Anna Williams, Mdme Patey, Mr 
Edward Lloyd, and Mr Frederick King. All these artists got the 
unstinted applause they deserved. It would be difficult to say 
which of them had undertaken the most grateful part; for the 
work they interpreted is so inspired that there is not one dull bar 
from beginning to end. Every number has particular and peculiar 
beauties. The melody is copious and original. There is no approach 
to monotony. Themes receive their requisite development, and are 
worked up to strong climaxes. The orchestration is picturesque, 
varied, and never at a loss—the general tone-colour being rich and 
sombre. Finally, Dvordk’s Stabat Mater is inspired with pro- 
foundly religious sentiment.—PINELL. 

On Saturday evening, March 8th, Miss Jennie Young, of New 
York, repeated in Exeter Hall the attractive entertainment which 
she calls a ‘‘ Concert Lecture on the Songs of Robert Burns.” The 
lady combines with the gift of pleasing discourse a rich and abundant 
sympathy with the spirit of lyric poetry, and the vocal talent to 
illustrate her theme with song. Her platform manners are graceful, 
and even Scotch people, who are so apt to be exacting as to the 
rendering of Burns, own that in delivering the songs of their bard 
she achieves no mean success. In the songs chosen she illustrates 
the various phases of that tender feeling which is the striking 
characteristic of the muse of Burns, and it is her appreciative 
interpretation of the poet’s human sympathies that procures her the 
favour of her audiences, On Saturday evening her crowning success 
was ‘“‘ The Lass of Ballochmyle,” but out of the dozen songs in the 
course of her lecture there were several others which she was called 
upon to repeat. Mr McIntyre, M.P., who presided, conveyed the 
thanks of the audience to the fair lecturer, who, at the suggestion of 
one of hercountrymen present, made her acknowledgement in another 
song, and finally, after a vote of thanks to the chairman had been 
passed, gratified the Scotch portion of her audience by joining them 
in ‘‘ Auld Lang Syne,” sung by way ofa good night chorus—D. NV. 
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Royat Apert Hatt.—On Saturday evening, March Ist, a 
“ Welsh Festival,” in commemoration of St David’s day, was held 
in the above hall, the vocalists announced to “assist” being Mdmes 
Carlotta Patti, Antoinette Sterling, Edith Wynne, Miss Patti 
Winter, Messrs Sims Reeves, Barrington Foote, and Dyved Lewys. 
Considerable dissatisfaction was expressed when Mr Thomas Carter 
came to the platform and stated that, owing to indisposition, Mr 
Sims Reeves would not appear, but that Mr Vernon Rigby had 
kindly consented to take his place in the pro; me ; adding the 
proviso, which had a calming effect, that those who wished would 
have their money returned on application at the box office. This 
incident over, the band of H.M. Scots Guards, under the able 
direction of Mr J. P. Clarke, bandmaster, gave a worthy rendering 
of the overture Mountain Echoes (Herfurth), the cornet solo, with its 
echo, being effectively performed by Sergeant Lewis and Mr H. 
Johnstone respectively. In the second part the performance of a 
descriptive piece, entitled ““The Smithy in the Wood,” by Michaelis, 
received a loud encore, the anvil accompaniment being evidently to 
the taste of our Welsh friends. How Mdme Carlotta Patti pleased 
in the ‘‘ Echo Song,” by Eckerts, and in a Spanish song by Yradier, 
‘‘ La Calesera,” will be taken for granted. For the latter, in response 
to a re-demand, she gave, with much piquancy, ‘‘ Within a mile o’ 
Edinboro’ Town.” It was meet and right that the music of the 
Principality should form the staple fare, although there was sufficient 
variety to suit all tastes. Mdme Edith Wynne gave great satisfac- 
tion in her three songs, ‘‘The Ash Grove,” ‘‘The Bells of Aber- 
dovey,” and “Y’Deryn Pur” (all encored)—a like favour being 
manifested for Mdme Sterling’s singing of ‘‘ The Reaper and the 
Flowers ” and ‘‘ Adieu to dear Cambria.” Mr Vernon Rigby proved 
a capable substitute for Mr Reeves, and gave the songs allotted to 
that eminent artist with exquisite finish ; while Mr Dyved Lewys 
and Mr Barrington Foote were encored after each successive effort. 
There was an evident want of discrimination in the matter of re- 
calls, however, as in the end several of the items had to be omitted. 
The choruses, with two exceptions, were Welsh, and received 
justice at the hands of the choir, the celebrated ‘ March of the 
Men of Harlech,” evoking rapturous applause. M. de Munck 
added variety to the entertainment by his rendering of a violoncello 
solo, ‘‘ Andante Sonata,” Op. 35, as did also Herr Poznanski with 
two violin solos—an Air by Bach-Wilhelmj and a Mazurka by 
Wieniawski. Last, but not least, mention must be made of a 
harp solo, ‘‘ Sunshine and Rain,” effectively played by the talented 
harpist, Herr Oberthiir.—Werstar. 


Scuusert Socrery.—The 225th soirée musicale took place on 
Wednesday, March 12, on which occasion the following new members 
were introduced : Miss Elton, Miss Thornton, Miss Hamilton, Miss 
Delib, Mr Stack, and Mr Gordon (vocalists). The other members 


who took part were Mdmes Zimeri, Hesketh, Nicobe, Nora Hayes, 
Sharpe, Abercrombie, and Signor Rocca (vocalists): Daugars, 
Davey, Hause, Hopper (pianoforte). Herr Schuberth, violoncello, 
Herr Schuberth conducted. 


A VERY attractive concert was given at Neumeyer Hall, on the 
evening of March 10, by Messrs Frank Norman and Henry Cooper, 
and under the direction of Mr John Cross. The vocalists were 
Mdme Frances Brooke, Miss Wharton, Miss Ira Aldridge, Miss 
Edith Lane, Messrs John Cross, George Sandford, Henry Cooper, 
and Edward Wharton. The pianists were Messrs F. Sewell 
Southgate, Stuart Lane, and Arthur L’Estrange. The music per- 
— bg of the best class, and the audience numerous and 
ashionable, 


Mpme Lresnarr’s first Musical ‘‘ Reception” took place at her 
residence, 67, Warwick Road, W., on Sun ay evening last, and was 
attended by a very large and fashionable audience. Miss Minnie 
Palmer, from the Strand Theatre, was amongst the guests. Mdme 
Liebhart was in excellent voice and sang . B. Silen’s ** Little 
bird (accompanied by the composer), in her well-known fascinating 
manner, and with her usual artistic style. Among Mdme Liebhart’s 
advanced pupils, who sang and shewed unmistakable ability, were 
Misses Eva Lynn, Emelie Lewis, Angeli, Vernon, Pyke, and Birnstingel. 
Mr Levetus, Mr D’Arcy Ferris, and other clever vocalists assisted. 
Mr Ganz played one of his admired solos on the pianoforte and 
accompanied Mrs Ganz in his new song, “‘ Dear bird of winter.” 
Miss Minnie Bell, from the Novelty Theatre, gave a very effective 
and humorous recitation. Monsieur Che: , from St Petersburgh, 
who had the honour, some time ago, to orm some of his extra- 
ordinary “card tricks ” by command of H.R.H. the Prince of Wales, 
at Marlborough House, also assisted. How pleased everyone must 


have been was proved by the guests not separating until nearly 
1 o'clock, Mdme Liebhart’s sions Musical tesa ; 

Sunday evening, March 23rd, and the last on 
April 13th, 


tion will be on 
unday evening, 





certs at Covent 











Mr F, H. Cowen’s Recrrau.—Mr Frederic Cowen has honourably 
won his way toa high position among his native contemporaries. 
He has distinguished himself in almost every department of musical 
art, and one, at least, of his works—the ‘‘Scandinavian” Sym- 
at familiar to music-lovers in every of the civilized 
world, His opera, Pauline, produced in 1876; his cantatas, The 
Rose Maiden, The Corsair, and St Ursula ; his orchestral suite, The 
Language of Flowers, are works in which a fertile vein of melody 
is combined with mastery of technical resources, and it would take 
a long time to enumerate the popular ballads for which we are 
indebted to his pen. During an entire season of Promenade Con- 
arden, and subsequently at the interesting series 
of Saturday orchestral concerts given under his direction at St 


.James’s Hall, he proved himself an able orchestral conductor, and 


will, in that capacity, direct the fifth and sixth of the current series 
of Philharmonic concerts. At one of these concerts his new 


‘symphony will be heard for the first time in public, under 


iven of the 
istinguished. 


his direction, and another illustration will thus be 
elevated aims by which his career has ever been 


‘He is not intent on mere money-making, but strives to prove him- 


self worthy of a place among the composers of works belonging to 
the higher departments of art. With not more than one, or at the 
most, two exceptions, he takes the highest rank in contemporary 
English art ; he has won the esteem of those whose esteem is worth 
having; and the announcement of a ‘Song Recital,” comprising 
twenty of his vocal compositions (twelve of them entirely new) 


sufficed to fill the Steinway Hall on Thursday afternoon with an 


audience which included many of our most eminent musicians and 
connoisseurs. To give full details of the copious programme will 
be needless. Of the twelve new songs it may be said at once 
that they proved worthy of the composer, and most of them 
were warmly encored. With few exceptions, they depart from 
the ordinary song-form, and instead of a set melody, repeated 
verse after verse, we find melody which varies according to the 
variation of sentiment. The ‘ Lullaby,” ‘‘ A little while,” 
and ‘‘ Because” (sung by Miss \Santley); ‘Think of me,” 
‘* Fantasia,” and hag (sung by Miss C. Elliott) ; ‘‘ There’s 
none like thee” * (sung by Mr Santley) ; ‘‘ The Snowstorm”’* (sung by 
Mdme Antoinette Sterling) ; and ‘‘Sweetest eyes were ever seen”* 
and ‘‘The Beautiful” * (sung by Miss M. Davies), were specially 
successful, and should be found in every drawing-room. It would 
be well, however, to correct the blunder in the fourth verse of the 
last-named song, in which the writer of the words speaks of ‘‘ the 
chant of a seraphim,” apparently unconscious that ‘‘seraphim” is 
the plural of ‘‘seraph.” Other artists besides those above-named 
gave valuable aid, and Mr Cowen accompanied every song with his 
well-known taste and skill. The result of Thursday’s “Song 
Recital ” must be the heightening of his deservedly high reputation, 
and should have a directly beneficial influence on the future of 
native art.—H. H. (The Globe). 

WESTBOURNE ParK.—A series of Free Concerts for the pore 
was inaugurated last Monday evening in Westbourne Park Chapel, 
(Rev Dr Clifford’s) on the same lines as those conducted at Dr 
Allon’s, Islington, and Dr Parker’s, Holborn Viaduct, under the 
direction of Mr Minshall, who kindly undertook the opening concert. 
The capacious building was densely crowded, thus showing that a 
felt want has been supplied in this fashionable neighbourhood. The 
vocalists were Miss Edith Ruthven, Miss Rosa Leo, and Mr A, 
Tucker ; the instrumentalists being Misses Nellie and Kate Chaplin. 
A judiciously selected programme was gone through, the artists 
receiving for their cultured efforts due recognition. e feature of 
these concerts, which was rigidly adhered to, we can heartily com- 
mend for general adoption—no encores were permitted ; and only 
once, in the case of Mr Tucker’s rendering of “The Little Hero” 
(S. Adams), was a little firmness — to decline the honour of a 
re-call. Dr Clifford briefly stated that he had long felt the need of 
such concerts as a means of healthy recreation for the people, and 
he was glad to inform the audience that the officers of the church 
had kindly granted the use of the building for that purpose. At 
the close of the series, which will probably extend to the end of 
May, the profits will be handed over to the Paddington Children’s 
Hospital, an announcement which was greeted with applause. 
‘*God save the Queen,” brought a capital entertainment to a close. — 
WETSTAR, ; , , 7 

AN interesting concert with recitations, in connection with Union 
Chapel, Islington, was given on Saturday evening, March Ist, at 
Compton Terrace. The programme commenced with pieces by 
Rubinstein and Beethoven, played with skill and effect by Mr 
George Gear. Mrs Craven Jones displayed her pleasing voice to 
advantage in Dudley Buck’s ‘‘ When the heart is young,” and 
received an encore, to which she responded by singing ‘‘ Barbara 


* From “Sunlight and Shadow,” a set of six songs, published by Boosey & Co. 
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Allen.” Miss Maud Allon, being asked to repeat ‘Going to 
Market ” (L. Diehl), sang ‘‘ Moon-Daisies.” The same compliment 
was paid to Mr David Smith, after ‘‘T’'ll a | thee songs of Araby ” 
(F. Clay) and ‘*Good-Bye” (Tosti), as well as to Mr by Gear, 
for his brilliant playing of a pianoforte fantasia, arranged by him- 
self, on airs from La Traviata, Mr Gear playing, as an encore, his 
pretty rondo, entitled “La Gioja.” Mr H. B. Care was the 
reciter. 

Mr Oscar BERINGER gave his seventh annual Pianoforte Recital 
on Wednesday afternoon, March 12th, at St James’s Hall. The 
artistic ability of Mr Oscar Beringer has been recognized for some 
years, and, at the recital under notice, his performances, as on 
former occasions, met with an amount of attention from a discrimi- 
nating audience commensurate with his deserts. We cannot do 
better than to give our readers the names of the various composi- 
tions played by Mr. Beringer; they can then judge for themselves 
the amount of executive and intellectual talent required to render 
them effectively. Here then is the programme :— 

Toccata and Fugue in D minor, for organ (Bach—Tausig) ; Fantasie in C 
major, Op. 17, dedicated to Franz Liszt (Schumann); Study, for the left 
hand alone, Op. 113, No. 5 (Rheinberger); Study in F sharp major, Op. 1, 
No. 1 (Tausig); Studies in F major and C major, Op. 23, Nos. 1 and 2 
(Rubinstein); Sonata in E minor, Op. 7 (Grieg); Ballade in G minor, Op. 
23, Mazurka in B minor, Op. 33, No. 4, and Polonaise in A flat, Op. 53 
(Chopin) ; Venezia é Napoli, No. 1, “ Gondoliéra,” and No. 3, “ Tarantella” 
(Liszt). 

—— 


PROVINCIAL. 

EprxpurcH.—Sir Herbert Oakeley’s organ recital on Thursday 
afternoon, March 6, ‘‘ dedicated to the University Musical Society,” 
was made up of pieces selected from previous popular students’ con- 
certs, the exceptions being two organ pieces, and Sir Herbert 
Oakeley’s Funeral March—admirably played by a student—as a 
tribute to the memory of the late Mr Hullah. The same student 
gave the ‘‘ Moderato ” written for the instrument by Rinck. Silcher’s 
** Loreley ” was encored, and, on its being repeated, the Professor 
added some, evidently improvised, variations. ‘Jock o’ Hazel- 
dean ” had also to be repeated, when it was given in another key. 
The Edinburgh Festival March—says The Cowrant—must have re- 
minded the audience that the University concert and also its 
Tercentenary are drawing near. The students mustered, as usual, 
in great force, and listened with characteristic attention—one of the 
most interesting features of these recitals, The following was the 
programme :— 

Overture, Samson (Handel) ; Funeral March (H. S. Oakeley), In Memoriam 
Joun Huxian, LL.D., Univ, Edinr., Hon. Vice-Pres. Univ. Mus. Soc., 
Obiit Feb, 1884; Fantasia for Organ (Op. 25) (H. Berens); Fest-Gesang, 
No. 2 (Mendelssohn) ; Choruses—* Reiters Abschied ” (O. Plétz) and “ The 
Loreley ” (Silcher); Moderato, for Organ, in F (Rinck); Part-song (Th. 
Koschat) ; National Songs, as Choruses—“ The nicht is dark” and “ Jock 0’ 
Hazeldean ”; Festal March, “ Edinburgh” (H. S. Oakeley). 

Dus.iin.—A new comic opera, Zhe Uhlans, music by Christina W. 
Morison, libretto by W. M’Ivor Morison, was performed at the 
Gaiety Theatre on Monday night, March 10th. There was a full 
house, which may be ascribed, to a great extent, to curiosity to hear 
the work, but also in some degree—says The Freeman’s Journal—to 
the fact that we love opera in Dublin, and would like much more of 
it than we get. The performance was not free from imperfections, 
but these will doubtless be cured by practice, so that those who go 
to hear the opera in the course of the week will probably be better 
able to estimate its merits than those who were present on Monday 
evening. We allude to some minor points in the outset rather than 
to the principal features, which, for the most part, went fairly well. 
The opera certainly contains several tunes of pleasing character and of 
striking form, and it is by these that the authoress seems to have aimed 
at producing results rather than by harmonic effects or rich orchestra- 
tion. No doubt it is possible for orchestration to be overdone, but in 
these days it is not an element to be neglected The partoftheexcitable 
and bombastic MajorSt Remy was capitally acted by Mr Charles Lyall, 
who thoroughly well filled in the comic portrait drawn by the author 
of the libretto. St Remy’s rataplan song was encored and repeated 
by Mr Lyall. Mr J. W. Turner, as Fritz, sang finely, and sustained 
the part well. As one of the three invading Uhlans it devolved 
upon him to sing the drinking song, ‘‘Oh, for a goblet of cliquot 
bright,” which he did bravely, and had to repeat it in response to 
an encore. This and the accompanying chorus form a decided] 
good point in the first act. He also did full justice to the ballad, 
“Be bold, my heart,” in the second act. Mdme Hersee, as Rose, 
one of the Mayor's nieces, sang and acted all through with spirit 
and vivacity, doing full justice to her music. Miss Helen Armstrong, 
as Marie, the Mayor’s second niece, sustained her part, both as to 
singing and acting, in a creditable manner. Miss Ettie Morriss, as 





Angelique, the waitress of the cabaret—who pra ee ved becomes 
the Baroness Von Krockery—was very lively and effective through- 
out, and gave a successful rendering of the song, ‘‘ Yes, ’tis all my 
skilful training.” The part of Carlowitz was taken by Mr L. A. 
Rooke ; and that of the Baron Von Krockery, Professor of German 
Philosophy, and winner of the heart of Angelique, by Mr W. H. 
Dodd. Jacques, the stuttering adherent of the Mayor, found an 
amusing exponent in Mr W. C. Crofton. The opera, as to dresses 
and scenery, has been right well put on the stage. Mr R. M. Levey 
was conductor, and Signor A. Cellini musical director. At the close 
of the performance there were calls for the composer of the music 
and the writer of the libretto, and both appeared on the stage and 
were warmly cheered. 

BirMINGHAM.—On Wednesday “hoy - March 5th, the Royal 
English Opera Company gave, for the first time in Birmingham, 
M. Emile Paladilhe’s opera comique, Suzanne, at the Grand Theatre. 
Little or nothing is known of the composer here—says the Post— 
and for this reason it may be well to state that he is a Frenchman 
now forty years of age, who, when only sixteen, won the Paris 
‘Prix de Rome,” and carried off some of the most honourable 
distinctions at the Conservatoire. He has written several dramatic 
pieces, which bear traces of solid musicianship and spontaneous 
melody, and it is but reasonable to suppose that the world will yet 
be enriched by future productions of his hand. Suzanne was pro- 
duced at the Opera Comique, Paris, on the 30th December, 1878, 
and the success which it obtained fully warranted the propriety of 
its presentation in an English version. The story, originally 
arranged for the musician by MM. Lockroy and Cormon, has been 
adapted in English for the Royal English Opera Company by Mr 
H. 8. Leigh. It furnishes matter not only for a number of pleasing 
songs, but also for some good concerted movements. M. Paladilhe’s 
music is of excellent quality, and we may say that it never betrays 
want of power in the invention of tune, or inability to make good 
use of vocal or orchestral resource. Throughout the —_ the 
most important labour devolves upon the representatives of Suzanne, 
Ellen, Richard Onslow, and George Harland. Mdme Julia Gaylord 
was perfect as the village maiden, then as the Trinity undergraduate, 
and lastly as the admired actress. In the pathetic parts especially 
the talented lyric actress added to her many former triumphs, and 
obtained repeated demonstrations of approval. Miss Lucy Franklein 
was vivacious and spirited as Ellen, and Mr Packard as Richard 
Onslow, and Mr George Fox as George Harland, were able repre- 
sentatives of their respective characters. The choruses were well 
sung, and the orchestral accompaniments, under the skilful con- 
ductorship of Mr Julian Edwards, were admirably presented. 


Norrincuam.—The third of the series of subscription concerts 
given by Mr W. Press took place on Monday evening, March 10, in 
the Albert Hall, and—says 7'he Guardian—was not only one of the 
best in point of quality, but certainly one of the most successful 
which has yet been given. The vocalists engaged, included Mdme 
Marie Roze, with the cheers of her operatic triumphs still cage bm 
her ears, Mdme Patey, Mr Edward Lloyd, and Signor Foli. The 
solo instrumentalists, were mostly new to Nottingham, and Mr 
Press deserves commendation for bringing fresh artists in our midst, 
Mdlle Marie Krebs, as a pianist, won for herself warm eulogium at 
a ‘‘ drawing-room” concert last week, and her re-appearance was 
looked forward to with pleasure, Signor Papini, as a violinist, was 
heard for the first time. With Signor Bisaccia the public are 
familiar from his repeated appearances in Nottingham. The pro- 
gramme was sufficiently varied to suit all tastes. The simple ballad, 
the grand aria, and the classical repertoire were all represented, while 
several novelties were introduced as a still further attraction.—A 
concert was given in the British School-room, Eastwood, on Tuesday 
evening, March 11th, by Mr T. N. Turner, for the purpose of 
defraying the expenses incurred in providing weekly entertainments 
for the working classes of Eastwood and the neighbourhood during 
the winter months. The concert was a decided success, bot 
musically and financially, the large room being crowded. The 
following ladies and gentleman took part in the programme—Mdme 
Clara Gardiner, Miss Mabel Tower, Messrs George Cavendish, W. 
Gascoigne, J. W. Kent, Gregory, and John Parker. Mr Gregory 
presided at the piano. 


Bromiry (Kent) OrcHEstrAL Socrery.—This young society 
gave an invitation concert on Saturday evening, March 9th, which 
occasion afforded, for the first time, friends and inhabitants of the 
neighbourhood an opportunity of judging the results of weekly 
eo followed by the members jw a the past winter months. 

here is, indeed, every prospect that the society will meet the need 
long felt of an organized body of amateurs, capable of assisting at 
concerts held in the district wherein worksof importance are performed. 
No one acquainted with the musical resources of the thriving place 
had any doubt of the existence of talent sufficient for the purpose; but 
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a leader was wanted before any organization could stand any chance 
of success, and that person was found in Mr Frank Lewis Thomas, 
conductor of the Bromley and Plaistow Choral Society. Materials 
have been forthcoming in abundance, for the band numbered on 
Saturday evening nearly forty executants, and no shortcomings were 
noticed in the volume of tone produced. In time, doubtless, the 
balance of the instruments will be made more even than it is at 
present, for the ‘‘ strings ” are now in excess of the ‘‘ wind.” More- 
over, the latter are not under the same control as the former. But 
patience must be exercised in attempting to approach any 
point near perfection, for a really capable orchestra is a 
machine that cannot be adjusted without great skill and 
much labour. The members, however, will find great pleasure 
in pursuing the path, even though they never reach the much 
desired goal. The opening overture, Poet and Peasant (Suppé), 
served to show the strength of the band, and to make evident at the 
same time defects perhaps unavoidable at present. The performers 
were heard to more advantage in Haydn’s delightful Symphony in 
C major, and they should be counselled to continue studying works 
of asimilar character. Mendelssohn’s trio for violin, violoncello, 
and ag pens was performed by Messrs De Zoeta, Willis, and 
Frank Lewis Thomas, with considerable skill and effect. Another 
member of the orchestra, Mr Lionel Clarke, pleased the audience by 
an admirable rendering of a violin solo by B. Tours. Vocal music 
also gave variety to the entertainment. Mrs Walker sang airs by 
Schubert and Rubinstein most agreeably, while Mr R. H. Latter 
displayed a remarkably fine baritone voice in an earnest rendering of 
“ Absent, yet present,” by Miss M. V. White; Mr F. Lewis 
Thomas conducted as one to the manner born. The Bromley 
a ae Society has our best wishes for long life and prosperity. 
—H. 8. 


Oo — 


LONDON BALLAD CONCERTS. 

The thirteenth concert and last but one of the present season 
(the eighteenth) of Mr John Boosey’s London Ballad Concerts 
came off on Wednesday evening, at St James’s Hall, with the 
usual phalanx of popular singers, aided by Mdme Norman-Néruda 
as violinist, and Mdlle Marie Krebs as pianist. The audience 
were very anxious to hear every song twice and succeeded, 
partially, by obtaining from Mdme Carlotta Patti “ Within a 
mile of Edinburgh town,” after singing the Bolero from Verdi’s 
Vépres Siciliennes ; a repetition of Molloy’s “ Bébée ” (the charm- 
ing words of which are from the pen of Mr William Boosey), from 
Miss de Fonblanque; a new song by Mr F. H. Cowen entitled 
“ Beautiful,” from Miss Mary Davies, who had given them 
Taubert’s “My darling was so fair”: a repetition of Moir’s 
“Through the sunset,” from Mr Edward Lloyd; an additional 
pianoforte piece from Miss Mary Krebs, who had already played 
a Barcarolle by Rubinstein and Beethoven’s Polonaise in C 
major (Op. 89) ; a repetition of Mr F. H. Cowen’s setting of “ The 
Reaper and the Flowers” from Mdme Antoinette Sterling, and 
other favours for which they must have felt grateful. Mdme 
Norman-Néruda’s performance of a “Scherzo Fantastique,” by 
Bazzini, the audience did not hear again, although they called 
back the artist twice. Signor Foli was in capital voice, giving 
Mendelssohn’s “I’m a roamer,” from Son and Stranger, with 
immense spirit, receiving an ovation at the conclusion. 

Mr Venables’ choir did ample justice to the various part-songs 
entrusted to them, which included Eaton Faning’s “Song of the 
Vikings,” Knyvett’s “ Bells of St Michael's tower,” J. L. Hatton’s 

England,” and Edwardes’ Madrigal, “In going to my lonesome 
bed.” Mr Sidney Naylor occupied his onerous post as conductor, 
and acquitted himself, as on all occasions, admirably. The last 
concert of the present season is announced for Wednesday next. 








The Oratorio Association, Esslingen, recently gave a performance 
of Mendelssohn’s Athalia, Herr Eduard Devrient reciting the intro- 
duction and connecting text. 

THE executive committee of the Sir Julius Benedict testimonial 
fund held a meeting at the Princess’s Theatre on Thursday after- 
noon, Mr Wilson Barrett (chairman), Lord Londesborough, 
Sir Algernon Borthwick, Messrs Charles Morley, Henry Littleton, 
W. Ganz, and C. W. Thompson (hon. sec.), were among those 
present. Subscriptions bringing the total amount of the fund up 
to about £1,100 were announced, and it was decided to accept the 
offer made by the Lord Mayor to hold a meeting at the Mansion 
House in aid of the fund. 





A TALE OF THE TENTH HUSSARS. 


When the sand of the lonely desert has covered the plains of strife, 
Where the English fought for the rescue, and the Arab stood for his 


ife ; 

When the crash of the battle is over, and healed are our wounds and 
scars, 

There will live in our island story a Tale of the Tenth Hussars. 


They had charged in the grand old fashion with furious shout and 


swoop, 
With a (hollow me, Lads!” from the Colonel, and an answering 
roar from the troop ; 
From the Staff, as the troopers past it, in glory of pride and pluck, 
iat bY) and they never forgot it, one following shout, ‘Good 
uck !” 
Wounded and worn he sat there, in silence of pride and pain, 
The man who'dl ed them often, but was never to lead again. 
Think of the secret anguish ! think of the dull remorse ! 
To see the Hussars sweep past him, unled by the old White Horse ! 


An alien, not a stranger; with heart of a comrade still, 

He had borne his sorrow bravely, as a soldier must and will ; 
And when the battle was over, in deepening gloom and shade, 
He followed the Staff in silence, and rode to the grand parade ; 


For the Tenth had another hero, all ripe for the General’s praise, 

Who was called to the front that evening by the name of Trooper 
Hayes ; 

He had slashed his way to fortune, when scattered, unhorsed, alone, 

And in saving the life of a comrade had managed to guard his own. 

The General spoke out bravely as ever a soldier can— 

‘‘The Army’s proud of your valour; the Regiment’s proud of their 
man !” 

Then across that lonely desert, at the close of the General’s praise, 

Came a cheer, then a quick short tremble on the lips of Trooper 
Hayes. 


‘Speak out,” said the kindly Colonel, ‘‘if you’ve anything, Lad, to 


Say ; 

Your , aan and your dear old country shall hear what you’ve done 
to-day !” 

But the , gnawed his chin-strap, then sheepishly hung his 
head : 

‘Speak out, old chap!” said his comrades. With an effort, at last, 
he said— 


‘*T came to the front with my pals here, the boys, and the brave old 


tars, ’ 
I’ve fought for my Queen and country, and rode with the Tenth 


Hussars ; : 
I’m proud of the fine old regiment !”—then the Colonel shook his 


and— 
“So I'll ask one single favour from my Queen and my native land ! 
‘‘ There sits by your side on the Staff, sir, a man we are proud to 


own ! 
He was struck down first in the battle, but never was heard to 


roan ; 7 
If Ive done aught to deserve it,”—then the General smiled ‘Of 


course !| ”— , 
“ Give back to the Tenth their Colonel—the Man on the old White 


Horse ! 


“Tf ever a man bore up, sir, as a soldier should, with pluck, 
And fought with a savage sorrow the demon of cursed ill-luck— 
That man he sits before you! Give us back, with his wounds and 


scars, . 

The man who has sorely suffered, and is loved by the Tenth 
Hussars !” 

Then a cheer went up from his comrades, and echoed across the 


san 9 . . 
And was borne on the wings of mercy to the heart of his native land, 
Where the Queen on her throne will hear it, and the Colonel Prince 
will praise / 
The words of a simple soldier just uttered by Trooper Hayes. 
Let the moralist stoop to mercy, that balm of all souls that live i, 
For better than all forgetting, is the wonderful word ‘* or ‘ 
uncg. 








Mr Augustus Harris and Mrs Harris, who were staying last week 
at the Hétel Continental, Paris, were robbed during Thursday 
night, from their bedroom, of a cheque for £1,000, a large amount 
in bank notes, and a diamond brooch.—Times. 
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LAND OF MY FATHERS. 

The following letter has been addressed to the South Wales 
Daily News relative to the so-called national Welsh air, “ Land of 
my Fathers” :— 

Srr,—In point of value I think it matters little who has the credit 
for this melody ; but, before it gets handed down to posterity as a 
Welsh air, permit me to point out that it is taken note for note, 
almost, from one in an old English comic opera—if my memory serve 
me right—by Thomas Dibdin. The air is known as “‘ Tiptin o’ Rosin 
the Beau,” and is to be found in some old books—notably instruction 
books. I remember seeing it in my instruction book for the piano. 
If anyone wishes to see for himself, I shall be most happy to hunt 
up the music of this old air, so that it may be compared. I see by 
your issue to-day it formed part of the St David’s Day programme 
at the South Wales College. No doubt the students, as they 
chimed in lustily in the chorus, fully believed they were discoursing 
Welsh music. Iam sorry to undeceive them. Iam, &c., 

Frepk. ATxrys, Mus. Bac., Oxon. 

Fernley House, Cardiff, March 6. 

—o——— 
WAIES. 
Aida has just been performed for the first time in Rouen. 
Sefiora de Salazar, a Cuban pianist, has been playing in New 
York. 
Anton Rubinstein has given two concerts at the Salle Erard, 
Paris. 
Herr Kalisch, the new tenor, is engaged at the Royal Operahouse, 
Berlin. 
Galli-Marié has been singing in Carmen at the Teatro Bellini, 
Naples. 
The Teatro Paganini, Genoa, will shortly open with Donizetti’s 
Dom Sebastiano. 
The Italian season in Moscow was inaugurated on the 9th inst. 
with Robert le Diable. 
At a recent concert in the Salle Erard, Paris, Tamberlik took part 
in the duet from Poliuto. 
There is some talk of giving Wagner’s Fliegender Holliinder at 
the Italian Opera, Paris. 
Ovide Musin, the i violinist, has been playing at a series of 
concerts in Chicago, U.S. 

Ed. Hippeau’s Renaissance Musicale is now amalgamated with the 
Revue du Monde Musical. 

Ambroise Thomas’s Francoise de Rimini is in rehearsal at the 
Théatre-des-Arts, Rouen. 

Bottesini has been engaged for six nights at the Teatro del 
Principe Alfonso, Madrid. 

Albert Grisar’s Chien du Jardinier has figured lately in the bills of 
the Imperial Operahouse, Vienna. 

A grand opera, Savonarola, by C. Villiers Stanford, is in prepara- 
tion at the Stadttheater, Hamburgh. 

It is reported that Signora Pantaleoni is engaged to sing in 
Gioconda at the Teatro Verdi, Padua. 

Gilbert and Sullivan's Princess Jda is attracting large audiences at 
the Fifth Avenue Theatre, New York. 

The municipality of Rome will probably once more grant, at least 
for a year, a subsidy to the Teatro Apollo. 

The French tenor, Prévost, has been singing with much success in 
Il Trovatore at the Teatro San Carlo, Menken 

Jules Massenet is at work on anew comic opera, Werther, the 

hero of which is no other than Gethe himself. 

Madeline Schiller gave her first pianoforte concert for the season, 

on the Ist inst., at Steinway Hall, New York. 

The Teatro Umberto, Rome, will shortly be opened for a season 

of opera. Sig. Molaioli will officiate as conductor. 

Villate’s new opera, Baldassare, text by Sig. C. D’Ormeville, will 

be produced next year at the Teatro Real, Madrid. 
, Angeline Luger has once more left the Stadttheater, Leipsic. She 
is engaged for five years in Frankfort-on-the-Maine. 

Mdme Fidés-Devriés, Mdlle Tremelli, MM. Talazac, and Gailhard 
will sing next month in Verdi's Requiem at Brussels. 

The Municipality of Turin have granted for five years an annual 
subsidy of 120,000 liras to the Teatro Reggio, Turin, 

Christine Nilsson has soonged to give a series of concerts, in 
America, under Mr Theodore homas, next May and June. 

The regular Italian season at St Petersburgh was brought to a 
conclusion with a performance of Anton Rubinstein’s Nerone. 





The May Musical Festival, Philadelphia, U.S., will commence on 
the 6th of the above month, and comprise eight performances, 

The baritone Lassalle lately sang with much success in two per- 
formances of Guillaume Tell at the ThéAtre de la Monnaie, Brussels, 

A new tenor, Harnaiz by name, has made his début at the Teatro 
Real, Madrid, choosing for that purpose Donizetti's Linda di Cha- 
mounix, 

Suppé is busy on a new buffo opera, to be entitled Bellmann, the 
name of a popular Swedish poet, celebrated for his Bacchic and 
Erotic verse. 

Paul Plothow, for many years well known to the Berlin public as 
an admirable accompanyist, died on the 2nd inst., after a short but 
severe illness. 

Léo Delibes’ Lakmé, Auteri-Manzocchi’s Stella, and Ambroise 
Thomas’s Mignon will be performed during Lent at the Teatro 
Argentina, Rome. 

A joint-stock compan will, it is said, shortly be formed for the 
purpose of building in Hamburgh a large theatre devoted to buffo 
opera and spectacle. 

The management of the Theatre Royal, Dresden, has at length 
acquired from his heirs the right of performing both Wagner's Ring 
des Nibelungen and Tristan und Isolde. 

Professors E. Rudorf and A. Becker, of Berlin, and Professor J. 
Rheinberger, of Munich, have been elected members of the Royal 
Academy of Fine Arts in the former capital. 

A grand concert was given at Pesaro by the pupils of the Liceo 
Musicale, under the direction of Sig. Carlo Pedrotti, to celebrate the 
anniversary of Rossini’s birth, the 29th February. 

L’ Education d'Achille is the title of a new one-act comic opera— 
music by Mdme Pauline Thys, book by the same lady and M. G. 
Duval—just produced at the Grand-Théatre, Nantes, 

Léontine Mendez, lately of the Grand Opera, Paris, is making a 
tour, as an operatic star, in the French provinces. She has already 
sung in Pau, Bayonne, and Rheims. She will next visit Besangon. 

Frederic Archer, in consequence of the greatly reduced salary 
which will be paid in future, resigns, on the Ist May, the post of 
organist at the Church of the Incarnation, Madison Avenue, New 
York. 

The new opera, Lauriana, by the Portuguese composer, Machado, 
has been lhe: posses: at the Teatro San Carlo, Lisbon. The cast 
included Signore Borghi-Mamd, Mantelli, Signori Ortisi, Devoyod, 
and Rapp. 

Mr Joseph Lynde sang Mr Ignace Gibsone’s new song, ‘‘ Oh, lady, 
leave thy silken thread,” at the Jews’ Free School concert, Spital- 
fields, on Wednesday evening, March 5th, with distinguished 
success. The audience numbered upwards of 3,000. 


The next Italian season in St Petersburgh will commence on the 
6th October. Engagements have alread signed with Signore 
Durand, Repetto, Stahl, Signori Sylva, Marconi, Cotogni, Dufriche, 
and Uetam, Signori Bevignani and Drigo being secured as con- 
ductors. 

An excellent performance of the popular cantata, Harold Glynde, 
was given at the Surrey Masonic Hall, on Monday evening last, 
before a large and appreciative audience. The solo vocalists were 
Mdme Worrell, Mdme Lansdell-Sims, Mr Frederick Bevan, and Mr 
ee ee The concert was in every respect highly 
successful, 


The Schumann Society of Detroit (U.S.A.) gave, at their opening 
concert, a  areeg by Oberthiir, ‘‘ Breezes of Evening,” the per- 
formance of which, says a local journal, was quite artistic. Mr 
Oberthir’s part-song was also given on Saturday at the Royal 
Albert Hall, London, by Mr William Carter’s choir, and met with 
flattering success. 


Mr Brinley Richards’ lecture, before the Society of Arts, on 
‘* Music: Ancient and Modern,” it is rumoured, is to be re-delivered 
at the Kensington Town Hall before the season is very far advanced, 
so many requests having reached Mr Richards from those unable to 
get seats among the crowded audience who enjoyed its first delivery, 
and applauded to the echo the recitals given in illustration of the 
subject.— West London Observer. 


St Patrick’s Day will receive full musical honours in London this 
year. A celebration of the National Irish Festival will take place 
at St James’s Hall this evening, with Miss Santley, Mdme Patey, 
Mdme Antoinette Sterling, Mr Sims Reeves, Mr Santley, and other 
distinguished artists as illustrators. Another concert of popular 
Irish music will also be given at the Albert Hall on Monday, with 
Miss Mary Davies, Mdme Patey, Mr Sims Reeves, Mr Maas, and 
Signor Foli as principal vocalists. 
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Lord Tennyson has written the following letter and, as yet 
unpublished, lines in answer to a request for his yen og ‘from the 
Secretary for the Chelsea Hospital for Women, to be sold at the 
forthcoming bazaar in aid of the hospital funds :—‘‘ Sir—I send you 
a stanza from a poem of mine—written half a century ago—as you 
say you wish for a verse of mine : 

‘** Not he that breaks the dams, but he, 
‘¢*That thro’ the channels of the State 
“ *Convoys the people’s wish is great, 
‘¢ *His name is pure, his fame is free.’ 
‘* TENNYSON,” 





IN MIDNIGHT SLEEP. 
ROMANCE. 

In midnight sleep I wander’d far, | Ie seem’d a type of heavenly life, 
O’er “ mount, and vale, and stream,” A gleam of glory here, 

And glowing bright, in fancy’s light, | A meteor's ray to light our way 
Appear’d each smiling scene, | Beyond the reach of fear, 

The forests rang with gladd’n’d strains) Who would not love to wander thus, 
The echoes wild and free, | Afar from grief or care, 

| While distant hills and rippling rills | Since nought of strife or malice rife 

| Replied in tones of glee, Can have a being there ? 


From whence do these bright dreams arise, 
And where that fancied shore, 
Whose quiet rest doth calm the breast 
And teach the poet lore ? 
"Tis not of earth—it savours not 
With aught connected here, 
But, lent to cheer our upward flight, 
Would claim a brighter sphere. 
WELLINGTON GUERNSEY, 








Copyright. 











~— Adbertisemtents, 
GOLDEN DREAMS. 


Sona, 


WORDS BY J. STEWART. 


Music by 


J. L. HATTON, 


Price 4s, 
London: Duncan Davison & Oo,, 244, Regent Street, W. 
Where may be obtained, 

Composed by J. L. Harron, ‘A LONG GOOD NIGHT TO THEE,” 3s.; 
“THE RETURN,” 3s. ; ‘and “THE GOOD SHIP ROVER.” 3s. 
NEW EDITION. Just Ready, price 5s. 

FETIS’S cetesraren Practica Work, 


A MANUAL FOR COMPOSERS, 


MUSICAL DIBBOZORS, LEADERS OF OROHESTRAS, CHORUS 
ASTERS, and MILITARY BANDMASTERS 


Being a we... Treatise on Harmony, Instrumentation, and Vocal Writing, 

and all things relative to the composition, direction, and execution of Music, 

with the 8ca oon for all the Instruments in Military Bands and Orchestras, &c., 
by F. J. . FETIS. Translated from the Original, with additions by 


WELLINGTON GUERNSEY. 


London: Duncan Davison & Oo,, 244, Regent Street, W. 














Just Published. 


GAVOTTE IN D, for the Pianoforte 
GIGUE IN G, for the Pianoforte 7 


Composed by 
LILLIE ALBRECHT. 
London: Duncay Davison & Oo,, 244, Regent Street, W. 

“‘ Messrs Duncan Davison & Co.’s firm include two pianoforte pieces, a Gavotte 
and Gi, ue, from the pen of Miss Lillie Albrecht. These are very creditable to 
the author's fancy and skill, and above the common order in certain respects.” 

o — Dail elegraph. 

Copies of the cleverly-written Gavotte in D and the Gigue in G, by the 
accomplished pianist, Miss Lillie Albrecht, published by Messrs Davison & Co., 
have been graciously accepted by the Queen and the Princess Louise.” 

ss —Morning Post. 

Miss Lillie Albrecht’s Gigue in G major and Gavotte in D major are e bri ht 
pianoforte pieces, each in an obsolete dance form, tle characteristics of which 
are well preserved in association with modern forms of writing that 
contrast well with the antiquated rhythm.”— The Illustrated Linton News. 


-» price 4/— 
price 4/— 





lA P POMPA DI FESTA, Grande Marche, pour Piano, & 
Davina & B00. ii Regent Street, W. GiBsong. Price 4s, London: Duncan 


. Thoughts of Childhood. 8.A.T 


. The Retreat. 


: The Prayer (Masaniello). mr 


. "Twas fancy and the ocean’s epra 


” (he Guard on the Rhine. 


. Cordelia, A.T.T. 


. Air by Himmel 
. The Resurrection 


: The Men of Wales ... pe 


15. or lovely i innocence (e() Re di Lahore), Chorus for female 


’ Christ is risen (Buster Anthem). 


. Austrian National Hymn ... 
. A May Carol. 8.8.C. 
. The bright-hair’d Morn. 


b LL AS 
. The Star of Bethlehem (Christmas Carol) 





PART- SONGS, &C. 


Composed or Arranged by 

Dulce domum. §.A.T.B. la aici a al Sir G. A. Macfarren 
Down among the dead men, 8.A.T.B. eae ” 
The girl I've left behind me, §8.A.T.B. “a ” 
British Grenadiers. 8,A.T.B. oe ” 
Long live England’s future Queen. 8.A.T.B. Dr. Rimbault 
My task is ended (Song and Chorus). A.T.B.B. .. one ... Balfe 
Thus spake one summer's day, 8.A.T.B._.. eco eae —— 
Soldiers’ Chorus. T.T.B. Gounod 
The Kermesse (Scene from. Faust) 
Up, quit thy bower. 8.A.T.B. . Brinley Richards 
Maidens, never go a-wooing. 8.5.1.7.B. bir G. A. Macfarren 
Faggot-binders’ Chorus _... pat oe Gounod 
Sylvan Hours (for six female e voices) . s Joseph Robinson 
The Gipsy Chorus... Ss ese eee eve “a ... Balfe 
Ave Ma pet . ..  Areadelt 
Hark ! the herald angels sing. S.A.T.B. Mendelssohn 
England (Solo and we 8.A.T.B. Sir J. Benedict 
The Shepherd’s Sabbath Day. * A. = B. J. L. Hatton 
Henry Smart 
Spring’s Return, 8.A.T,B. 
An old Church Song. 8.A.T.B, 
Sabbath Bells. §.A.T.B. ... 
Serenade, 8.A.T.B... 
Cold Autumn wind. B.A.TB. » 
Orpheus with his lute. 8.8.8. Bennett Gilbert 
Lullaby. ve oe pan we én ye 
This is my own, my native land. 8.A.T.B. ... Sir G. 4. Macfarren 
March of the Men of Harlech, 8.A.T.B. Ed aa Dr Rimbault 
God save the Queen. 8.A.T.B. ... pee pis ‘an pe 
Rule, Britannia. 8.A.T.B. see eee ee eee pa 

pri . L. de Rille 


fi pul 
Lo! morn is breaking. 8.8.8. .- Oherubini 
Weare spirits. 8.8. ak ir @. A. Macfarren 
Market Chorus (Aasaniello). ‘a 8.4! TB... inn Auber 


The Water Sprites. 8.A.T ose ‘aie re aes Kiicken 
Eve’s glittering star. 8.A.T.B. ine on os ox o 
When first the primrose. 8.A.T. a a ue pe aaa pe 

O dewdrop bright. 8.A.T.B. aa 

Sanctus from the Messe Solennelle. 8. AT... 

Nine Kyries, ae V7 one Ms Modern - 


Rossini 


age Gill 
“ ”” Brinley Richards 
y-, BATB... aay 8% ne 


Sun of my soul 


A Prayer for those at Sea. 


O Thou, Whose power (Pra Rossini 


yer fro rom ut in Egitto) 
“4 Sir G. “A. Macfarren 


The German Fatherland. 8.4. TB 


. The Lord is my hae een (Quartet). 8.4.7. B. 


Te Deum in Se oe 
Te Deum in 
Charity (La Casita. ‘8 - 8. 


‘Walter Hay 

A. Randegger 
Edmund Rogers 

<a . Dr Calleott 
. Sir H.R. Bishop 
toe ossini 
. Edmund Rogers 
Henry Leslie 

E. Sauerbrey 


Iknow. 8.A.T. ty 

Chorus of Handmaidens (from Fridoliny 
The Offertory Sentences... a 

The Red-Cross Knight 

The Chough and Crow 

The “Carnovale” ... 

Softly falls the moonlight .. 


Offertory Sentences .. - . 

= & a. ayes and W. M. Lutz 
shcyerin — 

Dame Durden... coo a one ne * ps 

A little farm well tilled os pe ., Hook 

There was a simple maiden ‘Sir @. A. Macfarren 

Fair Hebe - 

Once I loved a “maiden fair 


Our Boys. New Patriotic Song .. 


. The jovial Man of Kent 
. The Oak and the Ash 


Heart of Oak . 
Come to the sunset tree 


Ww. A. Philpott 
May. W. FP. 


Banks 


J. Massenet 
“% R. Terry 
.. J. Yarwood 

Thomas J. Dudeney 

a «J. Yarwood 

“BAT . Berlioz 

‘A. Rubinstein 

«.. Beethoven 

W. Maynard 

“ee "Haydn 

aod Josep h Robinson 

ATTB. Theodor 7: Clemens 

ae poe aa eco .. CO, H. Lenepveu 

T.T.B.B. mnt lO. G. Elsasser 

aa - 

Theodor L. Olemens 

Busy, Ourious, Thirsty Fly. 1.A.T.B. one » 


A Love fayl. S.A.T.B. 

Hail to the woods. ATT.B. 
Near the town of a Dean .. 
Our merry boys at 


When the sun sets o'er the mountains CU a 
Hymn of Nature ° 

Michaelmas Day (Humorous Part- “Songs, No. D 
Sporting Notes (Humorous Part- es No. . 


Oh, Rest (Velleda) .. 
Love reigneth over all. 
Joy Waltz. 


LONDON: CHAPPELL & CO., 50, NEW BOND STREET, 


City Branch—14 & 15, POULTRY, B.C. 
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BOOSEY & GO.5 NEW WORKS. 





Dedicated to BRAHMS. 


SONGS OF OLD IRELAND. 


A Collection of Fifty Irish Melodies, the Words by A. P. GRAVEs, 
the Music arranged by C. Vittrers STANFORD. Price 5s. ; or in 
cloth, gilt, 7s. 6d. 

Prerack.—The Fifty Irish Melodies comprised in this collection may be 
described as new to English ears. They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


‘*A more useful publication than these collections cannot be conceived,” 
Atheneum, 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by Henry Hoimes, with numerous Notes and an Appendix | 


by the Editor. 


Pianoforte Part to the Earlier Exercises in SpoHr’s ScHooL, | 
arranged by Henry Hotes. Price 2s. 6d. 


LOGIER’S SYSTEM 
Or THE SCIENCE or MUSIC, HARMONY, & COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 


The Musical Standard says:—‘‘ Although many works on Harmony have 

peared since Logier first gave his celebrated book to the world, we do not know 

oF. any that surpassit. Asa guide | to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. SAnTLEy. Price 8s. in cloth. 
‘The system is admirable in every respect.” —Atheneum, 
Also PANSERON’S METHOD FOR MEZZO-SOPRANO, 
Price 8s. in cloth, 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CaLicotr’s GRAMMAR OF Music. New Edition. 

Hennina’s First Book FoR THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 

Dr. Spark’s Hanpy-Book oF CHoRAL SINGING (including 156 | 
Exercises and Part-Songs). | 

BoosEy’s SHILLING PIANOFORTE TuToR. By Mount. 

Best’s Frrst OxGAN Book. 

Exuuiorr’s New Harmonium Tutor. 

EpwarpD Howe Lt’s VIOLONCELLO TUTOR. 

Casr’s VioLIn Tutor. New Edition. 

Harrton’s Stnerna Tutor ror LADIEs, 

Hatton’s Sincine Tutor FoR MEn, 

Kapprys CLARIONET TUTOR. 

R. 8. Pratren’s Fitute Tutor. 

Sranton Jones’ CorNET Tutor. 

Casr’s EnGiish ConcerTINA TUTOR. 


MUSIC ror tue KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and Gamzs, 
With Full Explanations, for use in the Kinder-Garten and wat 
2s. 6d., cloth. Tonic Sol-fa edition, 1s. 


























FAVOURITE CANTATAS. — 


Grorce Fox’s Hamitton TIGHE .. 1/- 
Henry Hoimes’ Curistmas Day. " Words ™_ Keble .. we 2/6 
ARTHUR SULLIVAN’s PRopiGaL Son _... o . 2/6 
ArtTuHuR SULLIVAN’s ON SHORE AND SEA i ae so =2/6 
F. H. Cowen’s Rosk MAIDEN wg wee tue tee awe 2/6 
F, H. Cowen’s CoRSAIR «) use ee tee tee we BB 
4 HowE.u’s LAND OF PROMISE ... ove see es -- 2/6 

HowELL’s SonG OF THE MONTHS... eee ste ve 2/6 
canal 8 Per Mare Per TERRAM ss se oe 8/0 


Price 2s, each, or in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series). Arranged by W. T. Besr. 
Of these Concertos Dr. BuRNEY remarked :—“‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE CHORAL UNION; 
Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass. Price 6d. each Voice complete ; or in Score, 

price 3s. 6d. 


THE PARISH ANTHEM BOOK. 


Containing 50 CELEBRATED ANTHEMS. In Numbers, One 
Penny each; or in One Volume, 3s. 6d., gd cover ; cloth, gilt 
edges, 5s. Specimen "Anthem for One Stamp. 











SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


Hymn oF PRAISE. Mount or OLIves. 
Haypn’s IMPERIAL Mass, Waxprurcis Nicut. 
Gounop’s St CECcILE. BEETHOVEN’s Mass rn C., 
Mozart’s TWELFTH Mass. AcIs AND GALATEA, 
Rossrni’s STABAT MATER. Mozart’s Requiem. 
Joupas MAccABUS. DettriInceN Tr Deum. 
MESSIAH. IsRAEL IN Eoypt. 
Bacn’s Passion (MATTHEW). 1/6 THE CREATION. 

Also Boosey’s Handy Editions of Mxsstan and THE 

CREATION, price ls, each. 


SIXPENNY MASSES. 


Wessr’s Mass tn A, WessBE's Mass In G. 








os In D. MIssa DE ANGELIS, 

ta In B FLAT. Dumont’s Mass, 

me In F. Missa In DomInicts. 
= In C, Missa PRO DEFUNCTIS. 


In D MINOR. WESsLEY’s GREGORIAN Mass, 
Or bound in One Volume, cloth, gilt edges, price 5s. 


SIXPENNY CHORAL BOOKS 
Edited by the Rev. C. S. Bere. 
A GARLAND oF Sones. 48 Pieces. 
'l'HE CHILDREN’S CHORAL Book. 44 Pieces, 
THE GOLDEN Harvest. 12 Easy Part Songs. 
Tue CHILDREN’s VocaL Hanpsook. Instructions in Part-Singing 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth. 








AnpreE’s OrGAN Books. 2 Vols, (92 pieces) ... . each 6/0 
Hxssz’s OrGAN Books. 2 Vols. (55 a ave «- each 6/0 
Smart’s OrGAN Boox. 12 pieces zs ose see tay | 
Smart’s ORGAN STUDENT ... ore ree .. 5/0 
Smart’s PRELUDES AND INTERLUDES (50) on a . 2/6 
Hatron’s OrGAN Book. 12 pieces ee . 7/6 





FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost CuorD and F, H. CowEn’s Berrer LAND. 
Arranged by Dr. Spark. Price 2s. each. 
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